PEY YPEOHHUKA

Temartcku 300pHUK YMelliHocli u Hayka y lipuMeHu: ucKycitiso u susuja nocsehex
je hbeHOMeHy npuMereHe YMETHOCTH, YHja ce KOMMIEeKCHa W BHLLUE3HaYyHa npo-
dnematuka carnefasa M TyMayu M3 acrnekTa pasfMuyrMTHUX HayYHHX OUCLMIIMHA M
HenocpeaHe yMeTHHYKe npakce. Linb oBe nydnukalmje ycMepeH je Ha UHTepau-
CLMM/IMHAPHO NpefcTaB/batbe pesynTaTa peLeHTHHUX UCTPaXKuBamba M nodyxsata y
LOMEHY UCTopH3aLuje, (pe)MHTepnpeTaLmje 1 daluTHberba OCTBapetba NpUMetbe-
He YMETHOCTH Yy MPOLLTIOCTH, Kao K Ha Au3ajHupatbe dynyher passoja ose odnactu
YMETHHYKOT CTBapata CXOOHO HheHHM KpeaTMBHWM MOTeHLMjanMma KM Be3aMa ca
TeXHHWYKO-TEXHONOLLKHUM HHOBaLIHjaMa Y [IMTHTaTHOj EpH.

HaHac, notnyHo adMpMHcaHe W jaCHO MO3HLMOHMpaHE Ha WHCTUTYLHOHan-
HOj Manw 3Hauetba, MpUMetbeHe YMETHOCTH CBOjY er3UCTeHLHjy NoTBphYjy 1 Kpo3
CYLUTHHCKY MOBE3aHOCT Ca HayKOM M HOBHMM TeXHO/IOrMjama Kao conditio sine qua
non. MNpopydrbuBatby AMjanora U UHTEPKOHEKLIMjH Hay4YHe W yMeTHHUKe chepe
peneBaHTaH [ONPHHOC Aaje 1 oBa nydnukauuja. OHa npenctaBba M3dop 04,32 pada
Hayy4Hor (30) W CTpyyHor (2) KapaKkTepa, o4 YKYrnHoO 64 pafia 1 npeko 100 caonLuTe-
wa ca [pyre mehyHapoaHe HayuHo-CTpyuHe KoHpepeHuHje CMapTApPT ofdpxaHe
23-25. centemdpa 2021. y beorpapy, y opraHusaumnju ®akynteta npUMereH1xX
YMETHOCTH. ¥3 HayuHe, CTpyYHe 1 KpHUTHUKe pacnpaBse o0 [0 caa HeJOBOJbHO pacBe-
T/bEHHUM MHTakbHMa, Y 1Oj Cy 3aCTyMbeHH NPOdIEMCKH OCBPTH M NPHIIO3H aHpMH-
CaHMX Hay4YHHX MCTPaXKMBayva, CTpyYtbaka U YMETHHKA, Ka0 M MNagux ayTopa, U3
3emsbe (22) U MHOCTpaHCTBa (10). FbrMxoBKM pafoBH NydMKOBaHHM Cy Ha CpNckoM (12)
M eHINIeCKOM je3MKy (20), a CUCTeMaTH30BaHH Yy 0CaM NPOdIEMCKHUX 00NacTH.

AcnekT HcTOpHje KM Teopuje NpuUMereHe YMETHOCTHM oTBapa YyBOAHa pacnpa-
Ba Pynonda KnajHa (Mahapcka) nocseheHa vaejHUM 1 popManHUm acnekTma
HHTepKynTypaniHe pa3meHe u3mehy 3anafa v octaTka CBeTa y MOAEPHO] apXHUTEK-
Typw 20. Beka. CneurnHYHOCTH apXHMTEKTOHCKE KEPaMOMacTHKe NO3HOBH3aHTH-
CKHX LipKaBa Ha TepuTopHju Envpa n MakenoHuje y dokycy cy uHTepnpetauuje
CsetnaHe Manuese 1 Mapuje 3aBopuHe (Pycuja). Tpacdruku au3ajH 1 nHMKoBHa
pelleta jeBpejcKMX KhbMra TaMnaHmx Ha noapydjy bankaHa y nepvopy 16-18.
BeKa npefgMeT cy ekcnnukaumje y papy Cawe JlosaHose u Crene Tawese (byrap-
cka). Cnene HHOBaTHMBHM NPHO3M NPOyYaBaky AEKOPAaTUBHHUX MOTHBA Ha Ka/beBUM
nehuma y Bnagnuanckom asopy y Bpuwuy Avhene laBpunosuh, BUTpaxa Lpkse
Y3Hecewa bnaxene [jesurue Mapuje y Mopowy Bane CrojkoBuh 1 cBapdeHHx
LKpHHba (cassoni) n3 KpareBcke ymeTHHUKe KonekuMje Ha Jeanmy TrjaHe bopuh.
IKoMnapaTHBHOM aHanM30M NpOMNoOpLMjcKKX NprHLKMNa MunaHa 3nokosuha 1 Jle
Kopbwusjea, bojaHa Crhosuh ykasyje Ha npodnemMcky cpofHe, any KOHLENTyasHO
pasfiMymTe NpUCTyne y MOAEPHHUCTHYKO] apXUTEKTYpH 20. BeKa.



IKoMnnekcHOCT NUTatkba 3alTHTE KyNTypHOT Hacneha nokasyjy pesyntatu peLeHT-
HHMX HayYHHUX KM CTPYYHHX UCTpaxHBatba. DU3HUKO-XEMH|CKA UCMHMTHBabA Munu-
ue Mapwuh CrojaHoBHh gparoLieH cy NpyUIor MHTEPAUCLMMIMHAPHOM MPOyYaBatby
TeXHHKa Mo3naTte y CPrckoM CpearOBEKOBHOM XHBOMMCY. Pesyntatv npumeHe
dboTorpametpujcke meToae y pectaypalmjy cnnke bes Hasusa (1961) Jlasapa Bosa-
peBrha npencrTaB/beHH Cy y CTyOMjM ekcnepTckor TuMa MehyHaponHor cacrasa:
Bama JosaHoswh, Anekcannap Kpemerosuh, ®unun Konomdan (PpaHuycka), LloH
Munan BaH nep bepr (Benvka bputanuja), CHexxaHa Byyetuh 1 Bemko Llnkuh.
MpenHocTH KopHLwhera ONTHUKKMX MeTofa 3a yTBpHHBarbe CUIypHOCHHUX O3HaKa
LUITaMMaHWX HOBYaHHMLLA HaYeslHO M DaHKHOTa CPrCKOr AMHapa y 20. BeKy noced-
Ho, noTBphyjy pe3ynTtaTh uctpaxusarea fopaare Jaykosuh W MNpenpara XXuekosu-
ha. Maja CyyeBnh MuknuH (XpBaTcka) ckpehe naxmy Ha npodnem pama, OKBH-
pa C/iMKe Kao fena npuMereHe YMETHOCTH, HheroBe KOH3epBaluje-pectaypaLuje
1 noHosHe yrnoTpede. HeseHa [akosuh v AnekcaHnpa MunosaHoBHh ykasyjy Ha
noTeHLuHjane AUrHMTaHUX U MODMITHHX aninKaLmja y odyBatby, MeaujaLmji 1 auce-
MHHaUMjK KynTypHor Hacneha kpo3 npumep Iwalk-Belgrade annukaumje kojom cy
odyxBaheHa mecTa cehara Ha Xonokaycr.

ExcnepvmeHTanHa npuMeHa AWrMTanHUX TeXHOMOrMja y AOMeHYy apXUTeKType
npenMeT je UCTpaxkMBara JynujaHa Jayka (AycTpuja), Koju ucnuTyje MoryhHoCTH
npomeHe Mopdonoruje odjekata y cknagy ca NnpoMeHama y oKpy>Xey M TpeHyT-
HMM emouMjama KopHcHHKa. Banepn Mecuun v [lamjaH MuHosckr (Ayctpuja)
npencTaB/bajy pesyntate ekCnepuUMeHTa peasM30BaHOr TOKOM 2019. rofuHe Ha
HUHCTUTYTY 3a ekcneprMeHTanHy apxuTekTypy YHuBepauTeTa y MHCOpyKy, Koju je
yKa3ao Ha NpeAHOCTH KolabopaTHBHOT MPUCTyMa y peLlaBatby 3afataka y BUpTyes-
Hom npoctopy. [lomuHuk JleHren n KatpuH Tynys (Hemauka) odpasnaxy koHuenT
aKTyeNHOr UCTPaXKMBAYKOT NPOjeKTa, Y KOjeM Cy MHAYCTPH]CKH U rpadryKkK An3ajH
MHTErpUCaHK Ca TEXHONOLKUM HM3YMHMa W MPUMEHEHH Y apTHKynaLuju HOBOT,
MHTEepaKTHBHOI apXHUTEKTOHCKOr npocTopa. NaHajotc @epenTrHoC (Benuka bpu-
TaHHWja) pa3smaTpa ynotpedy W JOMPHHOC HOBHX TEXHOMOTH]ja y OKYMEHTOBakY M
npesepBaLlMjy1 3HaKoBa eKOHOMCKE KpH3e y ypdaHOM Mnej3axy rpuke npecToHuLe,
oTBapajyhv nuTatbe CeMaHTHKe AUTUTANHUX CJTMKA M CHUMaKa, Kao U hHXOBOT 3Ha-
yaja 3a NpoyyaBake UMarMHapHjyma caBpemeHor ypdaHor nejsaxa Ha4enHo.

lprMeHa reoMeTpHje Kao KpeaTUBHOT NPHHLMNA Y PpoKycy je pasmaTpara Llamu-
ne banuHT, EBe ®upctHep W Munene CraBpuh (AycTpuja), koje mpencTaBrbajy
peLuetba HacTana y OKBUpY MHTEPAUCLMMIMHAPHOT MpOojeKTa 3aCHOBaHOT Ha CUHTe-
3W apXHTeKType, YMETHOCTH U aKyCTHKe, a yKa3syjy Ha deHedHTe oBe KonadopaTus-
He npakce y norneny odnnkoBama YoBEKOBOT CBaKOLHEBHOT (OTBOpEHOT M 3aTBOpe-
Hor) okpy>eha. ONTHYKo-PH3HOIOLLIKa NepCrekTHBa Y CIMKAPCKHUM OCTBapethMa
MNjepa nena ®paHyecke npenMmer je aHanvse Meane Mapuwrknh 1 MapwujaHe lNay-
Hosuh. Y ctyamju Mapuje Odpaposuh n CnodonaHa Muwwuha pasmatpa ce npuH-
LM pagujanHor, Ha hopMH NeHTaroHa KOHLMMUPAHOT, a Ha YNoTpedu TpoyraoHHxX
1 NpaBOYyraoHWx GOpMH 3aCHOBAHOT, CUCTEMA MOT/oYaBamba M heroBa NpoCcTopHa
HHTepnpeTaLuHja. TexxuuTe aHanvse Marpanene Jparosuh, Anekcanapa Yyyako-
Buha, emetpuyca CaBnaeca v Jenene borpaHosuh (CALL) ycmepeHo je Ha fiBa reo-
MeTpHjcKa KoHLenTa, LLITamOyKoB KaHOH M OKTOrOHaNTHK MOAEN, KOjH CYy NpHUMetbe-
HH Y apXHMTEKTOHCKHM NIaHOBMMaA CpebOBEKOBHHMX LipKaBa Ha bankaHy.

MmMnnemeHTaumMja HOBUX MaTepHjana M TEXHOMOrMja Yy OOMEHY MPUMEHEHHX
YMETHOCTH [OHOCH [iBa BpefHa HayyHa npunora. EkcnepumeHtanHu npuctyn y
MCTPaXKHBatby HOBHMX, OAPXKHUBHX rpaheBUHCKUX MaTepHjana v NpMMeHa anrvHata y



apX1TeKTypH Npeamer je pasmatpana MBaHa MapjaHosrha (Ayctpuja), Ennsabete
LLlamew, (XpBaTcka), XaHe Bawatko 1 Munene Craspuh (Ayctpuja). MUcTpaxkvBatba
Jenene Munowesuh 1 rpyne gomahmx aytopa y LOMeHY reHepaTHBHOT payyHCKOr
[13ajHa OUCKPETHMX CK/I0MOBa IOHOCE HOBA Ca3Hatba Be3aHa 3a Kperpatrbe afanTH-
OMITHHUX MPOCTOPHHX KOH(DHIypaLiHja y apXHTEKTYPH.

[poCTOpHK M OBNMKOBHM acnekTH [u3ajHa NpeacTaB/bajy TEXMLUTE aHanuse
nga paga. Munuua Crojurh pasmatpa deHomeH pacnojaBama neplenuuje, Yuja
je norvka byHOaMeHTaHO NPOCTOPHO-BPEMEHCKA M aHANIOTHA CLEEHCKOM [H3ajHY.
Monasehu of mMomepHHUX KOHLLeNaTa opraHu3aLiMje nNpocTopa M O13ajHa eHTepH-
jepa, Cara CumoHosrh Andupesuh 1 Hophe Andurpesrh ykasyjy Ha kpeaTHBHe
NpHUHLMMNE HHTerpaLimje eHTepurjepa 1 ekcTepHjepa.

OnpaBoaHOCT TepMHHOMOLLKe nofesie MojMoBa ,MpUMereHa YMETHOCT M
»13ajH", y3 pedepeHTHa yka3rBatba Ha reHe3y HUXOBOT 3Ha4Y€eHa Y NMOJbY MpHUMetbe-
He YMeTHOCTH, npeaMeT je pacnpase Onusepe CrojanuHoBrh u Onueepe batajuh
CpeteHowuh. JTMHrBUCTHYKa pa3maTpatba MupjaHe annunh 1 Munana PapojeBu-
ha Be3aHa cy 3a NOjMOBHH MHCTPYMEHTapHjyM y 00/1aCTH apXHTEKTOHCKHUX TEXHOSIO-
rvja, a pe3ynTupajy Nnpeasiorom cTaHaapam3saLmje TepMHHa Y CprickoM jesunky. Pag
JeneHe Byjuh Temerbr ce Ha TIMHIBOKYNTYPOOLLKOj aHaNM3K NPeBoAa Ha eHIeckH
jesnk Ha3uBa fena cpricke BU3yesiHe YMETHOCTH, a Y pOKyC NocTaBsba NOTeHLHjaHe
cTpaTervje npesoherba Koje OW JonpHUHeNe alekBaTHO] peLenLmjH K nepuenumju
HaLMOoHaNHor KynTypHor Hacneha y mehyHapoaHom koHTekcTy. CaHzpa Jocrnosuh
pacnpas/ba O OMpaBAaHOCTH yrnoTpede aHrMLUM3ama y Cprickoj NepuoarLM npo-
dnemMck1 Be3aHoj 3a AM3ajH eHTepwjepa. MNpunor Anekcanapa Bynetrha n Anek-
cangpe OpallaHHH yKkasyje Ha HEOMXOAHOCT CTaHJapAr3aLMje TepMHHa BE3aHHX
3a KOH3epBaLHjy 3UOHOT C/IMKApPCTBa M apXMTEKTOHCKHX MOBPLUMHA Y CPICKOM je3H-
KY, OLLHOCHO HHXOBOT ycarnallaBara ca MehyHapoLHO YCBOjeHOM TEPMHHONOMH-
jom, a Kpo3 capafy AoMahux IMHIBMCTa M NpeACTaBHHWKa KOH3epBaTOPCKeE CTPYKE.

Pap JoBaHe Hukonuh dokycrpaH je Ha deHoMeH DoTaHHUKE YMETHOCTH, HeHY
eBOJTyLMjy W 3Hayaj 3a eayKaLHjy y IoMeHy DoTaHHKe W ApYrUX CPOAHHX HayYHHX
AMCUMMIMHA of, 18. Beka [0 AaHac, y3 nocedaH OCBPT Ha Y/Ory »eHCKOr CTBapa-
nawiTea, Te NpeacTassba AparoLeH AONPUHOC UCTPaXXHBabUMa U MHTEpMpeTaLHjH
OBOr XaHpa y aomahoj ymeTHHuKoj Mctoprorpadmju. Y npunory bumaHe bpaHiko-
Bvh ,napTMuMnaTopckki mMetogu” y ypdaHOM AM3ajHy carnepaBajy ce U3 acrekTa
Teopuje W Mpakce, a yje[iHo ce yKa3yje Ha NpeaHOCTH U HeJocTaTke yyellha Kopu-
CHHKa y 0dnHKoBatby jaBHMX ypdaHMx npocTopa. Hajsan, 3se3naHa Crojmuposuh
n Tucann Xonmc (CALL) npeHoce UCKycTBa nunoT-nporpama ,,bpyuolun-npenyser-
HHLK" peanr3oBaHOr TOKOM LLKOJCKe 2020/21. roauHe Ha Maryland Institute Col-
lege of Art y Bantimopy, ca Lubem fia yKaxy Ha BaXKHOCT M CBPCHCXOAHOCT CTHLA-
Hha 3Hatba M BELUTHMHA Yy AOMEeHyY CTBapanaykor npeay3eTHULITBA Ha YMETHHYKUM
dbakynTeTma y 21. BeKy.

HUmajyhu y BUAY LUMPHUHY M MONMBANEHTHOCT MPUCTYMa, HOBMX Ca3Hatba, MCKy-
CTaBa W npepyiora 3a dyAyhHOCT U3NOXKEHHX Y NYOIMKOBaHHM pafloBUMA, yBepeHH
CMO Aa je TeMaTCku 3D0pHHUK YMelliHOCI U HayKa y GpuMeHU: UCKYCliBO U BuU3Uja
MOHYAMO penieBaHTHe OLroBOPE Ha MHOTa MKTatba NPOMUCTEKNa U3 MHTephepeHLHja
NpUMeEeHHX YMETHOCTH K HayKe Yy BpeMeHY CafalltbeM M JornpHHeo dorbem pas-
yMmeBatby penaumja usmehy ose ase cepe. 360r Tora 3axBasbyjemMo ayTopMma Ha
CafpXajHUM U MHCTPYKTUBHUM MPHNO3MMA, Kao U CBUM CapafHHULIMMa Y peanu13a-
LMju oBe nydnukaumje. [TocedHo 3axBasbyjeMO EeMHHEHTHHUM KONerama U3 3emsbe
M MHOCTPaHCTBA Koje Cy Ce 0fa3Bae HalleMm Mo3MBY [a CBOjUM NpodeCHOHaTHWM
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ayTop1TeTOM, Kao 4naHosu Ypehusaukor v PeueHseHTckor oadopa, fonpuHecy
KpeaudHNHOCTH K KBaNIMTETY pafoBa.

Benwuky 3axsanHoct ayryjemo Ynpasu Qakynteta npUMereHHUX YMETHOCTH YHH-
Bep3uTeTa yMeTHoCTH Y beorpany n Cpnckoj akagemujy Hayka v YMETHOCTH de3
4mje noApLuKe oBaj 300pHHK He b BHO peann3oBaH, kao U MUHKCTapCTBY Npocse-
Te, HayKe W TexHonoLKor passoja Penydnuke Cpduje Ha cydrHaHcHpatby KoHde-
peHumje CmapTApT 2021,

Hp BecHa Kpyrmay,
[p bojaH Jokuh
Y beotpagy, alipuna 2022.
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EDITORS’ FOREWORD

Thematic proceedings Art and Science Applied: Experience and Vision is dedicated to
the phenomenon of applied art, whose complex and multifaceted issues have been
considered and interpreted from the aspects of various scientific disciplines and direct
artistic practices. The objective of this publication is aimed at interdisciplinary pres-
entation of the results of recent research and endeavors in the field of historicization,
(re)interpretation and inheritance of applied art in the past, as well as designing the
future development of this field of artistic creation according to its creative potentials
and connections with technical-technological innovations in the digital age.

Today, fully affirmed and clearly positioned on the institutional map of mean-
ing, applied arts confirm their existence through essential connection with science
and new technologies as a conditio sine qua non. This publication makes a relevant
contribution to the deepening of the dialogue and interconnection of the scientific
and artistic spheres. It represents a selection of 32 (30 scientificand 2 professional)
papers, out of a total of 64 papers and over 100 contributions from the Second In-
ternational Scientific-Professional Conference SmartArt, organized by the Faculty
of Applied Arts in Belgrade, from September 23 to September 25, 2021. In addition
to the scientific, professional and critical discussions on hitherto insufficiently elu-
cidated issues, it includes reviews and contributions of well-known scientific re-
searchers, experts and artists, as well as young authors from the country (22) and
abroad (10). Their papers have been published in Serbian (12) and English (20), and
systematized in eight thematic fields.

The introductory paper within The history and theory of applied arts thematic
field is the one of Rudolf Klein (Hungary). It examines the ideological and formal
aspects of intercultural exchange between the West and the rest of the world in
the modern architecture of the 20t century. The specifics of the architectural cer-
amoplastic of the Late Byzantine churches on the territory of Epirus and Macedo-
nia are in the focus of research of Svetlana Maltseva and Maria Zavorina (Russia).
Graphic design and artistic approach to Jewish books printed in the Balkans in the
period from the 16 to the 18 century are the subject of analysis in the paper
written by Sasha Lozanova and Stella Tasheva (Bulgaria). Next, in this thematic
field there are contributions to the study of: decorative motifs on tiled stoves in
the Bishop’s cabinet in Vrsac by Andjela Gavrilovi¢, stained glass windows of the
Church of Assumption of the Blessed Virgin Mary in Modos by Vanja Stojkovi¢, and
marriage chests (cassoni) from the Royal Art Collection in Dedinje by Tijana Boric.
By using comparative analysis of the proportional principles of Milan Zlokovi¢ and
Le Corbusier, Bojana Siovi¢ points out problematically related but conceptually
different approaches in modernist architecture of the 20t century.
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Outcomes of recent scientific and professional research point to the complexi-
ty of the issue of protection of cultural heritage. Physico-chemical research pre-
sented in the work of Milica Mari¢ Stojanovi¢ is a valuable contribution to the
interdisciplinary study of the techniques of the gilding practice recorded on the
fresco fragments in medieval Serbia. The results of the application of the photo-
grammetric method in the restoration of Lazar Vozarevi's painting Untitled (1961)
are presented in the study by an international team of experts: Vanja Jovanovic,
Aleksandar Kremenovi¢, Philippe Colomban (France), John Milan van der Bergh
(Great Britain), SneZana Vuceti¢ and Veljko DZiki¢. The advantages of using optical
methods to determine the security features of printed banknotes in general, as
well as Serbian dinar banknotes in the 20t century in particular, are confirmed by
the results of research by Gordana Jaukovi¢ and Predrag Zivkovi¢. Maja Suevi¢
Miklin (Croatia) draws attention to the problem of the frame of the painting as
a work of applied art, as well as its conservation-restoration and reuse. Nevena
Dakovi¢ and Aleksandra Milovanovi¢ point out the potentials of digital and mobile
applications in the preservation, mediation and dissemination of cultural heritage
through the example of the Iwalk-Belgrade application, which includes places of
remembrance of the Holocaust.

The experimental application of digital technologies in the field of architecture
is the subject of research by Julian Jauk (Austria), who examines the possibilities
of changing the morphology of objects in accordance with changes in the envi-
ronment and current emotions of users. Valerie Messini and Damjan Minovski
(Austria) have presented the results of an experiment conducted in 2019 at the In-
stitute of Experimental Architecture of the University of Innsbruck, which indicat-
ed the advantages of a collaborative approach in solving problems in cyberspace.
Dominik Lengyel and Catherine Toulouse (Germany) have explained in their paper
the concept of a current research project, in which industrial and graphic design are
integrated with technological inventions and applied in the articulation of a new,
interactive architectural space. Panagiotis Ferentinos (Great Britain) considers the
use and contribution of new technologies in documenting and preserving signs of
economic crisis in the urban landscape of the Greek capital, raising the question of
the semantics of digital pictures and images, as well as their importance for study-
ing of the imaginarium of the contemporary urban landscape in general.

The application of geometry as a creative principle is in the focus of the paper
written by Jamilla Balint, Eva Flirstner and Milena Stavri¢ (Austria), who have pre-
sented solutions created within an interdisciplinary project based on the synthe-
sis of architecture, art and acoustics, pointing to the benefits of the collaborative
practice in shaping one’s everyday (outdoor and indoor) environment. The opti-
cal-physiological perspective in the paintings of Piero della Francesca is the sub-
ject of analysis conducted by Ivana Marciki¢ and Marijana Paunovi¢. The paper by
Marija Obradovi¢ and Slobodan Misi¢ considers a type of radial pentagon-based
tiling with triangles and rectangles, including its spatial interpretation. Magdalena
Dragovi¢, Aleksandar Cucakovi¢, Demetrius Savvides and Jelena Bogdanovi¢ (USA)
have focused on the two geometric concepts in their analysis - the Stambuk’s can-
on and the Octagonal model — which were applied in the architectural plans of me-
dieval churches in the Balkans.

The implementation of new materials and technologies in the field of applied arts
is represented in the Proceedings with two valuable scientific papers. The experi-
mental approach in the research of new, sustainable building materials and applica-
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tion of alginates in architecture is the subject of the paper written by lvan Marjano-
vi¢ (Austria), Elizabeta Samec (Croatia), Hana Vagatko and Milena Stavrié¢ (Austria).
The research conducted by Jelena MiloSevi¢ and a group of domestic authorsin the
field of generative computational design of discrete assemblies brings new knowl-
edge related to the creation of adaptible spatial structures in architecture.

Spatial configuration and contextual aspects in design are the focus of the anal-
yses of two papers. Milica Stojsi¢ discusses the phenomenon of stratification of
perception, whose logic is fundamentally spatial-temporal and analogous to stage
design. Starting from modern concepts of space organization and interior design,
Sanja Simonovi¢ Alfirevi¢ and Dordje Alfirevi¢ point out the creative principles of
interior and exterior integration.

The justification of the terminological division of the terms “applied art” and “de-
sign”, with reference to the genesis of their meaning in the field of applied art, is
the subject of the paper contributed by Olivera Stojadinovi¢ and Olivera Bataji¢
Sretenovié. Mirjana Danici¢ and Milan Radojevi¢ have shed additional light on pro-
fessional terminology in the subject-field of architectural technologies in Serbian
in the context of terminology planning, underlining considerable significance of
the terminology standardization. Jelena Vuji¢’s paper is based on the linguocultur-
al analysis of the translations into English of the titles of selected Serbian visual
artworks, and focuses on potential translation strategies that would contribute to
adequate reception and perception of national cultural heritage in the internation-
al context. Sandra Josipovi¢ discusses the justification for the use of anglicisms in
Serbian periodicals related to interior design. Aleksandar Vuleti¢ and Aleksandra
Orasanin point to the need to standardize terms related to the conservation of wall
paintings and architectural surfaces in the Serbian language, i.e. their harmoni-
zation with internationally accepted terminology, through the cooperation of lin-
guists and representatives of the conservation profession.

The paper written by Jovana Nikoli¢ is focused on the phenomenon of botanical
art, its evolution and importance for education in the field of botany and other
related scientific disciplines from the 18t century to the present day, with special
emphasis on the role of women'’s creativity - representing, therefore, a valuable
contribution to the research and interpretation of this genre in domestic art his-
toriography. In Biljana Brankovi¢’s paper, “participatory methods” in urban design
are viewed from the aspect of theory and practice, and at the same time the advan-
tages and disadvantages of user participation in designing public urban spaces are
underlined. Conclusively, Zvezdana Stojmirovi¢ and Tiffany Holmes (USA) share
the experiences of the pilot program called “The First Year Fellows in Creative En-
trepreneurship” realized during the school year 2020/21 at the Maryland Institute
College of Art in Baltimore, with the aim of highlighting the importance and pur-
posefulness of acquiring knowledge and skills in the field of creative entrepreneur-
ship at 21%%-century art colleges.

Having in mind the breadth and polyvalence of approaches, new knowledge, ex-
periences and proposals for the future, which have been presented in this collec-
tion of papers, we are convinced that the Thematic proceedings Art and Science
Applied: Experience and Vision has offered relevant answers to many questions
arising from entwining of applied arts and science in the present time, and has con-
tributed to a better understanding of the relationship between these two spheres.
Therefore, we thank the authors of the papers for their informative and instructive
contributions, as well as all the collaborators who have helped in the process of the
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realization of this publication. We especially thank our eminent colleagues from
the country and abroad who accepted our invitiation to contribute to the credibility
and quality of the Proceedings with their professional authority as members of the
Editorial Board and the Board of Reviewers.

We are also grateful to the Management of the Faculty of Applied Arts of the
University of Arts in Belgrade and the Serbian Academy of Sciences and Arts, with-
out whose support the Thematic proceedings Art and Science Applied: Experience
and Vision would not have been realized, as well as the Ministry of Education, Sci-
ence and Technological Development of the Republic of Serbia for the cofinancing
of the SmartArt 2021 Conference.

Dr. Vesna Kruljac
Dr. Bojan Joki¢
Belgrade, April 2022
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