








Fig. 6

motive and interlace in the edge, and the other one shows a bird (Figure 6). On the
north gable, there are four such bowls but with a simpler pattern.®’

This type of decoration was not so common outside of Epirus during the
Palaiologan era. In Aegean Macedonia such bowls are found in the relatively late
monuments - in the Monastery of Vatopedi on Mount Athos (14 century)®?, and in
the Catholicon of the Vlatadon monastery, built in 1351-1371%%: the bowls were used
on the fagades of the ambulatory and have been preserved on the south facade.

CERAMICICONS AND TILES

Sometimes simple unglazed or glazed ceramic tiles were used for decoration. It
could have been long belts of small triangular tiles, as in the Church of St. Demetrius
at Kypseli. There are miniature round ceramic tiles with traced crosses in the central
part of the west fagade of the Church of St. Theodora in Arta. Glazed colored sgraf-
fito tiles with geometric flower-like patterns incorporated in flat niches of the south
and east fagades in the Church of St. Catherine in Thessaloniki, which probably were
a product of the local workshop®“.

The opus reticulatum technique was widespread in Epirus and also in North
Macedonia. This is decorative facing masonry, which represents a grid of small
squares of stone and glazed or unglazed tiles arranged diagonally in a checker-
board pattern (Figure 7). It was known back in Roman times and gained particular
popularity in the Middle Byzantine period, mainly in Greece®. In Epirus and North

61 B. Manadomoviou, Ta Budavtvd pvhueia ths Hmeipou, 189-200, esp. 192-195.

62 P. Androudis, “An Unknown 14t Century Golden Horde Bowl (Piyala from the Monas-
tery of Vatopedi, Mount Athos, Greece”, Ni$ i Vizantija, 15, 2017, 209-216.

63 A. Zuyydmoulog, Téooapeg pikpol vaol..., 49-62; I. Ztoydyhou, H ev Ocooalovikn
Matpiayikn Movh Twv BAatadwv. Oeaoalovikn, 1971.

64 E. Hadjitryphonos. “Saint Catherine’s Church in Thessaloniki, Its Place in Late Byz-
antine Architecture”, Hpwg¢ Ktiotng. Mviun XapdAapmou Mrovpa.T. 1. ABAva, 2018,
265-282,275-278.

65 . Cybdotuh, Op. cit, 44; ). Trkulja, Op.cit, 40-43; ). Ciri¢, “On the Imitation (uipnotg) of
Antiquity: Opus Reticulatum at the East Facade of St. John Kaneo Church in Ohrid”,
Ni$ and Byzantium XVII, 2019, 271-284.

51






Fig. 9

Macedonia, especially in Ohrid, it is found in numerous monuments, becoming an
integral part of the architectural design of Epirus from the second half of the 13"
century, during the reign of Nikephoros |. Wide bands of opus reticulatum run along
the facades of the so—called Red Church in Voulgareli near Arta, of Parigoritissa in
Arta (Figure 8), in the exonarthex of St. Sophia and on the facades of the Peribleptos
and St. John Kaneo churches in Ohrid, as well as in the church of St. Demetrius in
Veles. As a filling of flat niches, opus reticulatum is used on the apses of the church
of St. Nicholas in Prilep, of St. Demetrius at Kypseli, and of the Savior in Veria
(1314-15) in Aegean Macedonia.

In the Church of St. Basil in Arta, the opus reticulatum band on the east facade
looks very elegant; it is made of glazed polychrome green, white, yellow, and ter-
racotta color ceramic tiles, which is associated with the work of Italian craftsmen®®.

The pediment of the Church of St. Basil is decorated with two immured ceramic
glazed relief icons of Crucifixion and of the Three Hierarchs (Figure 9). There are
small reliefs (about 30x40 cm) made of red clay, painted and glazed. The iconog-
raphy of Crucifixion is standard and quite simple: in the center on the cross is the
Savior, on the sides, there are mourning Mother of God and St. John. The frame, the
cross, the Calvary, and the garments are painted with green glaze, the bodies with
white one, sometimes the clay shines through, and a pinkish tint is obtained. The
eyes, eyebrows, and hair are dark-brown. St. John’s clothes are also covered in dark-
brown glaze. In the molding of figures, there is striving for naturalism, emotions are

66 P.Vocotopoulos. “Church architecture in the Despotate of Epirus...”,1998-1999, 81; K.
Toouptg, Op. cit, 76-95; V. Papadopoulou, K. Tsouris, “Late Byzantine Ceramics from
Arta ...”, 1993, 256.
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absent. This work is alien to the purely Byzantine tradition and more connected with
Italian art, with Tuscany.

For the icon of the Three Hierarchs, the same colors and techniques were used,
but it is much worse preserved.

These icons area is a unique case in Byzantine architecture. The researchers sug-
gest they have more in common with Italian tradition and were made by Italian
craftsmen in Arta. The dating of these icons is not completely clear and is widely
determined as the 14" century.®’

Thus, the overview presented above shows all the variety of types of architectural
ceramics inherent in the Epirus architectural tradition. With a stable set of tech-
niques and elements, we can also trace certain preferences in facade decoration at
different chronological stages in the development of architecture in Epirus. So, for
the architecture of the fist Komnenos Doukas - of the first thirty years of the 13t
century, laconic decoration is characteristic. During the reign of Michael Il (1231-
1268), when the architectural school of Epirus was formed, decorative programs
became more complex, abundant, and varied. The ceramic vessels, the simple brick,
and spatially—cut brick ornaments were used, and Western European, especially
Italian, influences increased. In the third period of development, during the reign
of Nikephoros | and his successors (1268-1297), the opus reticulatum and meanders
became popular.

After the restoration of the Byzantine Empire, the Epirus architectural tradition
was transplanted to neighboring regions - in Aegean and North Macedonia, with
the migration of building workshops and was assimilated there. According to the
review, we should note that in different artistic centers individual elements were
selected and developed, which became characteristic of the assimilation of the
Epirus tradition in a particular center. So, in Thessaloniki, the ornaments made of
simple brick are actively used, but the special-cut bricks and “phialostomia” are
completely absent. In Veria and Kastoria, the ceramoplastic decoration is laconic. In
Ohrid, wide stripes of opus reticulatum and meanders, as well as ornaments made
of simple bricks were actively used, butimmured vessels and special-cut bricks have
never been found. In Prilep, the decoration is rich and picturesque, using a variety
of ornaments, quatrefoils, wide abundant friezes of opus spicatum and meanders.

The chosen motives and the way they are executed reflect the aesthetic orien-
tations of the architectural centers and help to determine the different building
workshops from Epirus that worked here. However, our survey is just an attempt to
approach a complex problem. The question of the influences, as well as the question
of the builders, is complicated and must become a goal for further research on the
spread of the architectural tradition of Epirus in neighboring regions, where facade
decoration is just one of the aspects.

67 K. Tooupig, Op.cit, 76-95; V. Papadopoulou, KTsouris, “Late Byzantine Ceramics from
Arta ...",1993, 254-259; G. Mastrotheodoros, K. Beltsios, Y. Bassiakos, V. Papadopoulou,
“Two Unique Byzantine Immured Lead-glazed Relief Ceramic Icons and Related Tiles
from the Church of St. Basil in Arta, Greece: Investigation and Interpretation of Mate-
rials and Techniques, Archeological and Anthropological Sciences 10, 2018, 2059-2074.
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ILLUSTRATIONS

1. Collage of some simple-brick ornaments of Epirus and Macedonia: stitch—pattern, step pattern,
meander and herringbone, zigzags, “diamond motive”, basketweaves, sunburst, checkerboard, step
descending, hexagons.

IKona o, HekHX jefHOCTaBHHUX OpHamMeHaTa ca oneka Envpa n MakenoHuje: motvs 6oaa,
CTeneHnYacTa Wwapa, MeaHzap U pubrba KocT, LMK-LaK, ,MOTUB [iMjaMaHTa”, nfeTeHa Kopna, CyHLE,
LLAXOBHHLLA, CHNA3HE CTEMEHHLLE, LIECTOYTAO.

2. Arta. Church of St. Nicholaos Rhodias, early 13t century, view from the southeast,
pseudomeanders (photo: Maria Zavorina)

Apra. Lpkea Ceetor Hukone Pogujckor, nodyeta 13. Beka, Nores ca jyrouctoka, nceyaoMeanapm
(boTo: Mapuja 3aBoprHa)

3. Thessaloniki. Church of the Holy Apostles, 1310-1314, so-called “Tree of Life” pattern on the
central apse (photo: Maria Zavorina).

ConyH. Lpkea Ceetux Anocrona, 1310-1314, Tako3BaHa wapa ,,[lpBo KHBOTa“ Ha LIEHTpasiHoj ancuam
(dboTo: Mapuja 3aBopuHa).

4. Arta. Kato Panagia, mid-13t century, fragment of the south end of the transept, the chains of
special-cut bricks (from up to down: S-shaped, key-shaped, disepsilons) and donators’ inscriptions
(photo: Maria Zavorina).

Apra. Kato MaHarwja, cpeamrHa 13. Beka, (hparMeHT jyXKHOT Kpaja TpaHCenTa, laHLM of, NocebHO
pesaHe oneke (04 rope Ha gone: 067nK cnosa S, 065IHK Kiby4a, LUCENCHIOHH) U OHATOPCKH
HaTnHcH (hoto: Mapwja 3aBopHHa) .

5. Prilep. Church of St. Nicholas, 1298, fragment of the south facade, immured quatrefoils
(“phialostomia”) (photo: Maria Zavorina).

Mpunen. Lipkea Ceetor Hukone, 1298, hparmeHT jyxHe bacane, y3uaaHH YETBOPOIHCTH
(,pranoctomuja”) (boto: MapHuja 3aBopHHa).

6. Molyvdoskepastos, Church of the Dormition, 14 century, immured glazed bowls from the
south facade (B. ManadomovAouv. Ta Budavtivd Mvnpeia g Hreipou, lwdvviva, 2012. 2.194 / V.
Papadopoulou. The Byzantine Monuments of Epirus. loannina, 2012, p. 194)

MonwBpockenacroc, LpKBa y CnaBaoHHLK, 14. BEK, y3UOaHE rMasnpaHe nocyne ca jy>xHe dacane
(B. MamadomovAov. Ta Budavtivd Mvnueia ths Hreipou, lwdvviva, 2012. 5. 194 / B. Managonoynoy.
BuzaHiiujeku cliomenuyu Etiupyca, JawrHa, 2012, €Tp. 194)

7. Thessaloniki. Church of St. Catherine (1315-1320), fragment of the east facade, glazed sgraffito
tiles (photo: Maria Zavorina)

ConyH. Lpksa Csete KatapuHe (1315-1320), pparmeHT UcTouHe dacage, rnasvpare 3rpaduTo
nnounue (poto: Mapuja 3aBopHHa

8. Arta. The Church of the Parigoritissa (1294-96), fragment of the east and north facades, the band
of opus reticulatum (photo: Anna Zakharova)

Apra. Lipksa MapuropuTrca (1294-96), bparmeHT UCTOUHE W ceBepHe dacae, Tpaka opus
reticulatum (dpoto: AHa 3axaposa)

9. Arta. Church of St. Basil, the late 13t century, the gable of the east facade, ceramic icons (photo:
Svetlana Maltseva)

Apra. LipkBa cetor Bacunuja, kpaj 13. Beka, 3abat uctouHe dacage, kepamuuke nkoHe (boTo:
CeeTtnaHa Manugesa)
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Csetnana B. MAJILLIEBA, Mapuja J1. SABOPHUHA
KACHOBH3AHTH)CKA APXUTEKTOHCKA KEPAMHKA'Y EMNMKUPY H MAKEJOHHJH

Pesume: Obu1me M pasHOBPCHOCT dacapHor fekopa yneyaT/brBa je OfJIKa KaCHOBM3aHTHjcke ap-
xuTekType. MocedHa ynora y hopMupatby HOBE eCTETCKE OpHjeHTaLMje Ka apXHTeKTypH oBor foda
npuvnana Envpy: 3a Bpeme natvHcke okynauuje (1204-1261), kaga je Llapurpan Kao apXUTEKTOHCKH
LleHTap M3ryd1o CBOjy KOHCOMMAALMOHY YNOTY, MHTEH3WBHA M3rpafha Ha BHM3aHTHjckom BankaHy
HacTaBsbeHa je y EnrMpckoj necnoToBrHH Koja je 3a[pxana cBojy He3aBMCHOCT. Y NpBOj NOMOBHHH 13.
BeKa, Ha OCHOBY Cpe[itOBH3aHTHjCKe TpaaHLIMje NpeaxenanckmMx U Xxenaackux Lkona, GopmupaHa je
perMoHasnHa apXMTeKTOHCKa LLIKOa, KOja je MoCTana jeiaH o rMaBHWX H3BOpa 3a apXHTEKTYpy naneo-
noLkor nepropa (1261-1453).

KKapakTeprcTHyHa 0cobHHa enupcke apXHTEKTOHCKE TpadHLIHje je 0OHU/be PasIMUHTHX JeKOpaTHBHHX
enemeHara y criojallitbeM 13rneny 3rpafa. Lnpok Tunonolku 1 koHorpadcku apceHan apxurex-
TOHCKOT AeKOpa 3aCHOBaH je Ha ynoTpebu pasHoBpcHe KepamHke. HajjenHocTaBHHjH yKkpacH dunu cy
MoCTaB/beHH Of jefHOCTaBHHX MMHGbH: TO Cy CTEMEeHaCTH U LLIABOBCKH OPHAMEHTH, MIETEHHLE U Mpe-
Xe, LMK-LLaK TpaKe, yKpacH y 001Ky LuKsbaKa (,prdibe KOCTH®), CyHYaHH [HCKOBH, YKpacH y 00/IMKy
pombda, nceynomeannepH. CNOXeHH]H KauLLIM pe3aHKX orneka Noctanu cy hepKBEHTHHjU: OUCENCHIIO-
HH, YKpacH y 0dnMKy Kibyda 1 crioBa S. AKTUBHO Cy ce KOPHUCTHIe KepaMHyKe nocyfe yrpaheHe y 3up,
- branoctomuje 1 rnasupaHe YnHuje. MocedHe MaHubecTaLmje 3anagHOEBPONCKOr yTHLaja, HaUMe
WTa/MjaHCcKa yMeTHHYKa TpafMLHja, Takohe cy kapakTepucTHyuHe 3a Envp. KoHkpeTHo, rasupaHe ke-
pamuuKe perbedHe HKOHE U GpHU3 Of, MOMXPOMHUPAHHX Na3UpaHHX MIOYHLLA Ha HCTOYHOM BpPOHTY
upkse CseTor Bacunuja y ApTv noBesaHwM cy ca pafiomM HTanMjaHCKKX MajcTopa.

HakoH obHoBe LlapcTBa, enrpcka apxMTeKTOHCKa TpaAHLMja, 3ajeiHO Ca CE0DOM 3aHATCKHX pafHOHH-
Lia NpoLUMpHAa Ce K Ha ipyra cpefMLLUTa NaneosnoLuke apxuTeKkType — y Makegoruju: y ConyH, Bepujy,
Kactopwjy (Koctypy), Oxpua v MNpunen. Y cBakom of, 0BHX LieHTapa, CHCTeM AeKOpaTUBHHX eneme-
HaTa Koju je kopuLuheH je apyrauuju, Wwto omoryhasa npahetbe 0COOUTOCTH acMMHUnaLMje enupeke
apXHUTEKTOHCKe Tpaduumje y MakeoHujH.

Krby4He peun: apx1TeKTOHCKa KepammKa, KaCHOBHM3aHTHjCka apx1TekTypa, Ennp, MakepoHwuja.

58



