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lived here, this Palace, more precisely the Bishop’s Cabinet, is furnished with white
tiled stoves, which are adorned with unusual representations of dolphins, and which
are the subject of the present paper (Figs. 2-5). The question of the chronology
of these tiled stoves, as well as numerous other issues, such as their origin, have
never been dealt with in science before. Based on the oral information we received
from the Bishop’s Palace in Vr3ac, these tiled stoves were delivered to the Palace of
the bishops of Caransebes and Vrsac about 110 years ago from Timisoara’, which
means that they were certainly commissioned for this Palace during the episcopate
of Gavrilo Zmejanovi¢ who was at the time the Bishop of Vrsac (1896-1920). This
information can further be supported by the data from the literature that during
the time of Bishop Zmejanovi¢, the Bishop’s Palace in Vrac received its present-
-day lavish architectural appearance executed in the spirit of eclecticism (1904), as
well as that it was equipped with appropriate luxury furniture.® Gavrilo Zmejanovi¢
was very learned and had a very sophisticated taste, which is indirectly evidenced
by the presence of the white tile stoves in the Palace and their decoration. The
Bishop’s Palace in Vr3ac also treasures a representative portrait of this bishop, the
work of the painter Hirsch, from 1910, executed at the time when the tiled stoves
with dolphin motifs were brought to the Vr3ac Palace.® Gavrilo Zmejanovi¢ was born

7 lwarmly thank father Nedeljko Vasiljevi¢ for this information.

8 En. C. Bykoswh, Cpiicku jepapcu, 106-107; 3. TypkaH, BraguuaHcku gsop Etapxuje ba-
Hadtcke: Cplicka GpasocnasHa Etapxuja 6anallicka - Bpwau, Bpwau, 2007, 11, 14.

9 TypkaH, BnagnyaHckmr asop Enapxwje baHatcke, 28.
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in a priestly family in Srem in the mid-19™ century. He graduated from the Orthodox
Seminary in Sremski Karlovci, and then graduated from the Academy of Economics
in Altenburg. He became a monk in the monastery of Krusedol. He performed the
duty of a military priest, then the head of the monastery of Krusedol, and in 1895 he
became the mandatary, and in the following year the bishop of the eparchy of Vr3ac.
He performed this function for the next fifteen years, until his retirementin 1920. In
1902, he was unanimously elected Serbian patriarch at the Serbian Church Council
in Karlovci.™® Since he was a man of trust, the Councel Committee at one point
in the early 1890s entrusted Gavrilo Zmejanovi¢ with the supervision of church’s
and people’s goods. The bishop was first in hostility, and then in cooperation with
the members of the Radical Party in Vr3ac, so in that way he was engaged in the
political life of the Serbian people." As we can see from this brief account of the
life of Bishop Gavrilo Zmejanovi¢, he was a very powerful and influential person of
his time, who, according to all the abovesaid, was suitable to work and live in the
most representative edifice of the Serbian ethnic group in the Habsburg monarchy
- the bishop’s residence. Serbian baroque bishop’s palaces had an important place
in the religious and political program of the Serbian church.’ The chambers on the
first floor were intended for the bishop’s private and public life and were the most
representative chambers in the Palace. The white tiled stoves with dolphins that are
the subject of the present paper are located precisely in these chambers.

TILED STOVES IN THE BISHOP’S PALACE IN VRSAC

In different chambers of the Bishop’s Palace in Vr3ac, there are different tiled stoves of
different colors. In the most solemn chambers of the Palace, the tiled stoves are made
of white ceramics, as is the case with the bishop’s residence in Sremski Karlovci.™ The
decoration of these white tiled stoves is different. Some tiled stoves are decorated with
representations of dolphins, but not all of them. Here we will consider only those tiled
stoves which are decorated with dolphin motifs. The very white color of the tiled stove
and the representations of dolphins indicate their solemn and noble note, which we
will discuss later in the following lines. The surface of these tiled stoves is covered with
plates or ceramic blocks assembled into one whole (Figs. 2-4). In the area with the
most lavish decoration in the central part of the tiled stove, where the symbolism of
the motifs is at its peak, the connection between the tiles almost escapes notice (Fig.
3). At first glance, it can be seen that these tiled stoves are a very high quality work
of an experienced artist, whose name is still unknown.'* The decoration of the tiled
stoves is executed in semi-relief on the front part, and the contours of this decoration

10 MonuTHka, beorpag, 16. okTodap 1932. roguHe.

11 . Pysapau, Bnaguxa [aspuno 3mejaHosuh u BojsohaHcku pagukanu. Mpunol k ucttio-
puju HapogHo-upkeeHo-asllioHoMHe dopbe y Multipodonuju Kapnosaukoj, Cpemcku
KapnoBumu, 1925, 3-22.

12 On this important role v. [l. Mepakoswh, ,Cprickun muTpononujcku asoposu y XVIII
Beky”, y: bapok kon Cpda, 3arped - beorpan - Hosun Cag, 1988, 19—205; M. TumoTuje-
Buh, ,Apxujepejcke pesnpaeHumje”, 469-479.

13 M. Wnanosuh, CadopHu xpam v PusHuua myseja Cpnicke npaBocnasHe Lpkse y Cpem-
ckum Kapnosuwrma, Cpemckr Kapnosuu, 2015, 51.

14 As we already mentioned above, white tiles stoves in the Bishop’s Palace in Vr3ac
are not mentioned in previous bibliography, but there is still an open possibility that
some data concerning these tiled stoves can be found in the archives of the cities of
Timisoara and of Bela Crkva, which remains to be investigated.
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Fig.3

are highlighted in gold color. The height of the tiled stoves is about two meters. The
tiled stoves are extremely well preserved.™

The central part of the decoration of the tiled stoves is occupied by a vase with
fruits and flowers on a pedestal from which numerous stylized leaves with flowers
spring, which dominate its decoration (Fig. 3). At the very bottom of the whole
composition, at the base of the vase, symmetrically placed dolphins with their tails
facing each other are shown (Figs. 3-5). They are depicted in a special way so that
they form both a part of the vase decoration and an integral part of the floral motifs.
The back of the dolphins’ body and their tails actually form a floral ornament that
springs from the vase. Dolphins have open mouths, large eyes with an accentuated,
astonishing gaze, nostrils and the upper part of the mouth. Although this is a
characteristic iconography of dolphins, which we would characterize as a kind of
“floral mimicry”, at first glance, due to the pronounced stylization, one can assume
that here other animals are shown. However, these are undoubtedly dolphins. The
peculiarity of this type of representation is the fusion or uniformity of dolphin
bodies and floral motifs - their fins in the area above the head and below it and
their bodies are in fact leaves, while the ends of their twisted tails form circular
flowers. The entire field around the dolphins is covered with short, parallel, straight
lines of golden color.

Below the relief with dolphins is a place for inserting firewood, with a small metal
door, which roughly occupies one third of the height of the tiled stove (Fig. 2). This
small door is flanked by garlands, and above them is another garland with two wreaths
framed in an irregularly shaped field, whose edges as well as the edges of the central

15 Unfortunately, we do not know the final number of the tiled stoves bearing the motifs
of dolphins, but there are at last two of them, having such an embellishment.
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Fig.5

field with dolphins are richly profiled. Under this door for inserting firewood, there
is another, even smaller door, behind which is a compartment where ashes collect.

The central field of irregular geometric shape with dolphins and floral motifs is
surmounted by a garland of two wreaths, which completes the decoration of the
middle part of the tiled stove, and the entire central field is crowned with a large
circular wreath (Figs. 2-3). At the very top of the tiled stove there is an urn from
which the wreaths slope downwards (Fig. 2). On each side of the urn are motifs in
the form of upright globular inflorescences.

All the edges of the tiled stove are richly profiled. The lower part of the tiled stove,
where the door of the firewood is, has on both sides pilasters with volutes on top.
The central field of the tiled stove also has profiled pilasters on the sides, and they
are more richly decorated, in accordance with the significance of this part of the
tiled stove, so their floral decoration extends from the top of the pillar downwards,
occupying two thirds of the height of the tiled stove. Both the edges of the central
field and the field with the wreath above the door for the firewood in the lower
part of the tiled stove are profiled several times, more precisely five times. In order
to better understand the appearance of dolphins on tiled stoves in the Bishop’s
residence in Vrsac, in order to gain insight into the mental picture of all the motifs on
them, several phenomena need to be examined. First of all, we will briefly look at the
phenomenon of tiled stoves, their function and the importance of their study in the
context of European culture. Then we will focus on the dolphin motif throughout
the history, as well as the specific motif of stylized dolphins which appears on the
tiled stoves in Vr3ac. We will list analogies and analyze the broader context of the
dolphin motif in fireplaces as heating devices and its accompanying elements; then
we will briefly consider the phenomenon of urns and garlands depicted on the
white tiled stoves in the Bishop’s Palace in Vr3ac along with dolphins, as well as the
appearance of these motifs in the context of the decoration of tiled stoves.

TILED STOVES THROUGH HISTORY AND THE IMPORTANCE
OF THE STUDY OF TILED STOVES IN VRSAC

Tiled stoves have been used for heating since ancient times and have played a very
important role in the past.’® The very place where the fire was lit represented the

16 W. Bernan, History and Art of Warming and Ventilating Rooms and Buildings, Vol. |,
London, 1845.
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heart of the house - the hearth (fireplace).” Today, the man has lost his relationship
with nature that he once had, so heviews objects and events around him differently.
In the times when the modern type of heating did not exist, tiled stoves were of
exceptional importance. Tiled stoves use a relatively high degree of heat produced
by burning wood, and they also have the important property of gradually emitting
heat, providing comfort. Apart from historical sources and archeological material,
the use of tiled stoves and fireplaces for heating purposes is also evidenced by
various works of art, of which medieval miniatures stand out, which provide valuable
artistic evidence of their use (e. g. The Breviary of Queen Isabella of Castile, 1480,
British Library Add MS 18851, fol. 1v;'® Egerton MS 1147, fol. 6r)."

Apart from the aspect of heating, the consideration of the tiled stoves in Vr3ac
is also important from the broader aspect of cultural transfer.2°As luxury items,
they represented imports from Europe. In addition to their basic function of space
heating, tiled stoves in general, both in the private and public sense, represented a
very important status symbol and a reflection of the standards of stove owners.?' The
status and standards of the tiled stoves’ owners were reflected by the dimensions
of the tiled stove, their shape, color, quality of workmanship, as well as the motifs
shown on them. As part of material culture, tiled stoves often played an important
role in constructing identities, representing the identity of their commissioners,
mostly the elite who ordered them, but in some cases also people who built their
identities by associating with the elite.?? Generally speaking, tiled stoves, including
those in the Bishop’s Residence in Vr3ac, as well as other objects, were markers of
intangible elements of identity, social ties and power ties.?* They were placed in
public spaces, such as ceremonial audience halls, dining halls, where the owners
of the estate welcomed their guests or allies. These were the chambers in which
private and public functions overlapped.?* Precisely because they were located in
such chambers, tiled stoves often occupied a central or very noticeable position in
the chamber, and heraldic motifs and emblems that referred to their owner played
a special role and were visible to everyone.?®

The bishops who managed the eparchy of Vrac had a wide selection of motifs and
topics available when they ordered the white tiled stoves. For example, on medieval

17 K. Matesz, Masonry Heaters: Designing, Building, and Living with a Piece of the Sun,
Vermont, 2010, 3—4.

18 http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_18851_fsoo1r [accessed on
March 24th 2021].

19 https://www.bl.uk/catalogues/illuminatedmanuscripts/ILLUMIN.ASP?Size=mid&lll|
D=2157 [accessed on March 24th 2021].

20 For this phenomenon v. D. Gaimster, “The Baltic Ceramic Market 1200-1600: Meas-
uring Hanseatic Cultural Transfer and Resistance”, in: Forging European Identities,
1400-1700, ed. H. Roodenburg, Cambridge, 2007, 30-58.

21 M. TumoTHjesuh, ,YnobHocT nopoauyHe npusatHocTH”, y: M. Monosuh v ap., Mciliopu-
ja GpusattiHol xusodia y Cpda, Knvo, beorpag, 2011, 334.

22 W. De Clercq, ). Dumolyn, J. Haemers, “’Vivre Noblement’: Material Culture and Elite
Identity in Late Medieval Flanders”, Journal of Interdisciplinary History 38/1 (Cam-
bridge, MA), 2007 (Summer), 22-29, 27-28.

23 De Clercq, Dumolyn, Haemers, op. cit., 22.

24 De Clercq, Dumolyn, Haemers, op. cit., 26.

25 De Clercq, Dumolyn, Haemers, op. cit., 26. On this occasion, we do not have the op-
portunity to examine whether the tiled stoves in the Bishop’s Palace in VrSac have in
some places heraldic motifs or coats of arms on the tiles, which is left for futher inves-
tigation. One can assume with high possibility that, following the example of the tiled
stoves in the Sremski Karlovci, these tiled stoves from Vr3ac could also have special
heraldic features; cf. LLinaHosuh, CadopHu xpam u PusHuya, 51.
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tiled stoves and on the tiled stoves of recent times, various themes and motifs were
displayed depending on the motives and wishes of the commissioner, and in some
cases, tiled stoves also represented gifts. Such motifs were: floral motifs, coats
of arms, buildings, battles of rulers, portraits of rulers, various real and fantastic
animals - lions, dragons, eagles, snakes, the queen of naiads, and sometimes
entire pagan or biblical and other stories.?® In order to indicate the reasons for the
appearance of dolphins on tiled stoves in Vr3ac, we will first outline the development
of the representations of dolphins throughhistory, and then the iconographic type
of dolphins present on the tiled stoves in Vr3ac.

THE MOTIF OF THE DOLPHIN THROUGH HISTORY

As the man has always been in touch with the sea, strongly relying on it, thus,
dolphins, as the indispensable inhabitants of the sea, very early became a motif
present in art. The oldest representations of these animals appear in the art of
the Minoan period, and later they occur in Greek art and Roman art, which are
of particular importance for the formation of this motif.?” When it comes to later
periods, the dolphin is an important and frequent motif in early Christian art, while
Justinian’s rule (527-565) appears to be the last period in which dolphins regularly
occur in Byzantine art.?® After the 6th century dolphins occur only sporadically
on miniatures of manuscripts and even less frequently on works of applied art or
elsewhere.?® During the Middle Ages, this motif is quite rare, although it has not
completely disappeared. On the other hand, in Renaissance art, the dolphin motif,
under the strong influence of antiquity, was thriving and appeared often.?° The
tendency of depicting dolphins in different art media continues in later periods,
where the dolphin has its established place.®

The iconography of dolphins on tiled stoves in the Bishop’s Palace in Vr3ac relies in
avery refined manner on the visual tradition of the previous, mentioned periods. The

26 M. bajanosuh Xauwu-Mewwwnh, ,Yrapckn nehmauu y deorpafickom cpefHOoBEKOBHOM
nsopy”, loguweak paga beoipaga 23 (beorpag), 1976, 19-32; M. buprawesuh, Cpeg-
HoBeKkosHa Kepamuka, beorpag, 1970, 23-26; B. bukuh, CpegrosekosHa kepamuka
beotpaga, Apxeonowwkn nHctutyt CAHY, beorpag, 1994, 102-108; A. ®ocTukos, 3a-
Halctso y cpegrosekosHoj Cpbuju (nokTtopcka Tesa), beorpap, 2016, 123; Matesz,
Masonry Heaters, fig. 2.2-2.3, 2.6 pass.

27 A.Evans, The Palace of Minos at Knossos. A Comparative Study of the Successive Stages
of the Early Cretan Civilization as Illustrated by the Discoveries. T. /2, London, 1928,
502, fig. 306; R. B. Koehl, “A Marinescape Floor from the Palace at Knossos”, American
Journal of Archeeology 90/4 (Boston), 1986 (Oct.), 407-417, fig. 1-3; E. Stebbins, The
Dolphin in the Literature and Art of Greece and Rome, The George Banta Publishing
Company, Menasha (WI), 1929, 19-58, 97-129; A. Taspunosuh, ,MnuTkopemnedHH
yKpac MepMepHHX nnoya Ha papckoj doHTaHK y Xepakneju JTnHKecTHC (562) U bero-
BO 3Hauene”, [TalipumoHuym 18 (Ckonsbe), 2020, 281-293.

28 A. Gavrilovi¢, “The Representations of Dolphins on the Inlaid Opus Sectile Panels
above the Imperial Door in the Church of Hagia Sophia in Constantinople and their
meaning”, in: Archeeology of the World of Changes. Late Roman and Early Byzantine
Architecture, Sculpture and Landscapes. Selected Papers from the 23 International
Congress of Byzantine Studies (Belgrade, 22 -27 August 2016) in memoriam Claudice
Barsanti, Ed. D. Moreau et al., Oxford, 2020, 340-341.

29 Gavrilovi¢, op. cit., 340; FaBpunosuh, ,MnuTKopesedHH yKpac MEpMEpPHHX noya’,
281-283, 284; G. B. De Rossi, “L’anello trovato nel sepolcro di Ademaro Vescovo di
Angouléme ed il delfino simbolo di Cristo Salvatore”, Bolletino di archeologia Cristiana.
Ser. 2,1,1870, 49-73.

30 M. Jacobsen et V.]. R. Price, “The Dolphin in Renaissance Art”, Studies in Iconography
9 (Kalamazoo), 1983, 31-56.

31 Ch. Avery, A School of Dolphins, London, 2009.
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reasons for the appearance of this motif on the tiled stoves in VrSac are interwoven
with earlier epochs from which they draw the inspiration. The conceptual design
of dolphins in Vr3ac on the one hand is a combination of depictions of the dolphin
motif which occur in Roman art, while on the other hand their stylization is an echo
of Roman, medieval and Renaissance art.

STYLIZED DOLPHINS

Some of the earliest fourth-century examples of the motifs of stylized dolphinsthat
stand at the crossroads between Pre-Christian and Christian art are found in
thefamous monument whose cult affiliation has not yet been determined with
certainty — the church of Santa Constanza in Rome, whose founder was the
daughter of Constantine the Great, Constanza (307/317-354).3 The representations
of dolphins were numerous in this church. A large number of dolphins have been
preserved, but a large number of them have also disappeared due to the course
of time. The dome of this church once featured dolphins which form part of the
floral vegetation. They once formed an integral part of an ideal landscape alongside
numerous other terrestrial and aquatic animals. These frescoes in the dome are
known to us thanks to the drawings from the later period.?® In the church of Santa
Constanza, the dolphins were painted in several different locations in the dome, in
several different iconographic types. On the frescoes depicting the ideal landscape
they were stylized in a characteristic way, thus resembling floral vegetation. A similar
iconographic solution in terms of the interconnection between dolphins and floral
motifs has been preserved in the church of San Vitale in Ravenna, where dolphins
are shown in green, as the supporters of the entire repertoire of floral decoration
in the eastern vault of the church (546-547).2* More famous dolphins depicted in
the same church, the ones which surround the busts of Christ and the apostles on
the triumphal arch, are also done in green color with characteristic tails in the form
of leaves.?> Dolphins with florally stylized bodies also appear in the church of St.
Sophia in Constantinople on the west wall of naos, above the Imperial Door, in a
slightly different form - they are depicted tied to trident with a ribbon and tied to a
plant.3® As in the church of San Vitale, they do not appear in their natural color, but
are shown green, resembling floral leaves, with tails in form of leaves.?”

This stylized type of the dolphin is also present in medieval manuscripts. As
the typical example we would like to mention the Cyrillic initial “G” (,['”) in one
of the first Serbian incunabula - “Psalter with Appendices”, printed by hieromonk

32 V.infra.

33 A. Ringbom, “Dolphins and Mortar Dating - Santa Constanza Reconsidered”, in: R.
Suominen-Kokkonen (ed.), Songs of Ossian, Festschrift in Honour of Professor Bo Os-
sian Lindberg, Helsinki, 2003, 22-42, fig. 8, 11-13.

34 H. Maguire, Nectar and lllusion. Nature in Byzantine Art and Literature, Oxford, 2012,
Intro 1-2; on the repertoire of this floral vegetation v. A. TaBprnosuh, Lipksa botopo-
guue Ogutudipuje y Mehkoj Gattpujapwuju, Meh, 2018, 212-215; FaBpunosuh, ,MaKT-
KopesbedHH yKpac MepMepHHX naoya’, cn. 9.

35 Maguire, op. cit., Intro 1.

36 Gavrilovi¢, “The Representations of Dolphins”, fig. 1.

37 There is a slight difference between the representations of dolphins in Hagia Sophia
and in San Vitale: in San Vitale dolphins have orange tails, while in Hagia Sophia they
have green tails.
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Makarije on September 22,1495 in the Cetinje printing house of Durad Crnojevi¢.?®
Within the square field of the mentioned initial, dolphins emerge from the floral
vegetation and are completely steeped in it. The Cyrillic initial “G” (,"”) containing
the representations of paired dolphins appear frequently in this book. On some
folios it is highlighted in red color, while on others it is done in black color. In this
psalter dolphins are illustrated next to initials or forming an integral part of them.
Except for the position of dolphins facing each other, the dolphins flanking the initial
“G” from the Psalter with Appendices (NLS | 47, fol. 8r; fig. 6) represent one of
the most complete analogies for the dolphins executed on the tiled stoves in the
Bishop's Palace in Vr3ac - they are highly stylized, shown as if emerging from the
leaves, with their tails forming flowers. The Cyrillicinitial “K” is repeated in several
places, sometimes in black color (fol. 87v), sometimes in red color (fol. 22v).3° These
late 15t™-century initials “morphologically” originated from Renaissance art, as was
previously correctly observed.*® We would just add that such a practice of depicting
dolphins was known in earlier art, albeit in a slightly different way. As another
typical example of the stylized “floral” dolphins, we cite the “floral decoration”
on the folio no. 61 from the book of the New Testament (beginning of the First
Epistle to Timothy), executed in pencil and watercolor that accompanies the entire
folio and partially frames the Latin initial “P” (the initial of the name of the Apostle
Paul) made in the technique of woodcarving by Hans Leonard Scheuflein in 1523
in Augsburg.*' The decoration done in pencil and watercolor with dolphins dates
back to a similar period. We singled out these dolphins, because they represent an
excellent analogy for the dolphins in the Bishop’s Palace in Vrsac and stand in line
with the previously mentioned example. At the top of the folio is a cupid riding a
dolphin. A vine springs from the mouth of a dolphin, as well as from the mouth of
an angel beneath it.

Representations of dolphins that occur on the tiled stoves in VrSac also occur on
the furniture, of which on this occasion we single out the Renaissance bipartite
bahut, executed in south Germany.*? This bahut is very richly decorated, and

38 Jb. Mysosuh, M. Jlasuh, Hamehy Tipaguyuje u uHosauyuje. 520 ToguHa og tpse hu-
puscke Krbule witiamiiaHe Ha cplcKOCI0BeHCKOM je3uky. Kattianot usnoxde, HaponHa
dudnuoteka Cpbduje, beorpap, 2014, 31, 66-67 (kat. dp. 15, cn. 15).

39 Cf. supra.
40 Jb. MNysosuh, M. Nlasuh, M3amehy Tipaguuyuje u uHosayuje, 66.

41 L. Stauch, “Delphin”, in: O. Schmitt et al., Reallexikon zur Deutschen Kunstgeschichte,
Band 3, Stuttgart Druckenmdiller, Stuttgart, 1954, Abb. 5.

42 ). Miller, Le Mobilier Ancien et Contemporain, Paris, 2006, 31.
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dolphins form part of its decoration as well as floral motifs and urns. As on the tiled
stoves in Vr3ac, the dolphins have their tails turned towards each other, except that,
unlike them, they are placed vertically, in accordance with the space available on the
edges of the bahut. They also have pronounced upper part of the mouth in the form
of leaves and stylized tails in the same form. The iconography of the urn with fluting
corresponds to the iconography of the urn in Vrsac. Unlike the dolphins from Vr3ac,
on the bahut, vines spring from the mouths of the dolphins, in the same manner as
shown on the folio of the mentioned Renaissance Bible from 1523.

The motif of two dolphins with three-dimensionally intertwined bodies can also
be found on candlesticks. Here we mention a gilded Rococo candlestick from 1758,
from Temple Newsam House, Leeds, where the dolphins have the same color as
the leaves below them.*® In a general sense, this candlestick and the similar ones
offer possibilities for the reconstruction of candlesticks with dolphins from earlier
periods which have not been preserved. These dolphins have prominent tails in the
form of leaves, and like dolphins in Vr3ac, they have pronounced nostrils and upper
part of the mouth.

Finally, one of the most representative examples of this kind of the dolphin motif
is preserved in the church of Nea Moni on Chios, the endowment of the Byzantine
emperor Constantine Monomachos (1042-1056) and it dates back to a much
later period.** In the narthex of this church, on a proskinitarion dating from the
year 1876, two dolphins are depicted entangled and steeped in vegetation, facing
each other. They are shown symmetrically in heraldic posture, which is a common
practice for this type of their representation. The particular importance of this
proskinitarion lies in the fact that it reveals both the meaning and the context of
dolphins entangled in the floral vegetation. The dolphins in Nea Moni are shown
in the iconographic context similar to the context of the dolphins represented in
Vr3ac. The proskinitarion is partially preserved and it consists of two parts: the left
part withtwo dolphins and floral elements with a mask below them, and the right
segment consisting of two pillars with the timpanon at the top of it. The center of
the timpanon is decorated with the vase which iconographically matches the one in
Vr3ac. This kind of decoration, which represents a complete analogy for the dolphin
motif in Vr3ac, clearly shows that this kind of dolphin decoration forms the image of
paradise, which is appropriate for the Bishop’s Residence in VrSac and which reveals
the highly sophisticated taste of its commissioner, bishop Zmejanovi¢.*®

In addition to the above-said examples, we will briefly point out that dolphins
usually form part of the decoration of fountains, since, like fountains, they are
deeply connected with water on a physical as well as on a symbolic level. This
practice of depicting on fountains the subjects directly connected with water, such
as dolphins, represented the legacy of ancient art.*® Therefore, dolphins are often
depicted as the decoration of both real fountains and fountains depicted in works
of art.#” Apart from water, dolphins are firmly associated with the element of fire
and light and its symbolism. As this connection is important in the context of our

43 Op. cit.,101.

44 X. Mnoupd,HNéaMovATngXiou. lotopia kat apxitektoviki,ABrvat, 1981, 119 -120,
€1K. 123.

45 For this kind of floral vegetation see: TaBpunosuh, ,MnuTkopersetdHH ykpac mepmep-
HKX noya”, cn. 9; FaBpunoswh, Lipksa bolopoguue Ogutulipuje, 213.

46 On the mentioned connection between the themes related to water and fountains, v.
FaBpunoswuh, ,MnnuTKopebedHH ykpac MepMepHHX nnova”, 285-286, 289-290 et pass.

47 Forthe examples of the fountains v. Avery, The School of Dolphins, 58, 61,107,112 et pass.

8o



Fig.7

Fig. 8

paper, we will consider it carefully. In other words, in order to make the context of
dolphin motifs on tiled stoves in the Bishop’s Palace in Vr3ac clearer, we will clarify
the conceptual link that connects dolphins and tiled stoves, which is the aim of
this paper - to elucidate the context and reasons for the placement of the motif of
dolphins on the tiled stoves.

THE DOLPHIN MOTIFS AS A FIREPLACE DECORATION
AND ITS ACCOMPANYING ELEMENTS

In the past, the man tried to make the most of the heat he received from the sun,
which meant life. Fire is also firmly connected with the sun; it represents the first
source of artificial lighting, linked to both heating and light. Tiled stoves themselves
were a real source of heat and light, like the sun. During the winter, in the moments
when the real sun was hidden behind the clouds, tiled stoves represented the real
and symbolic sun, which was heating and “illuminating” the chamber instead of
it.*® The fire itself, burning in tiled stoves, visually represented the sun through a
transparent opening.*® Precisely for this reason, the motif of thesun in the form
of an anthropomorphic sphere with radially placed rays was often shown on tiled
stoves and other heating devices.”® The dolphin is a prominent symbol of light
and as such it stands in strong conceptual connection with the Greek God of light,
Apollo, so it is often depicted next to this God. Some of the most representative
examples of the depictions of dolphins on fireplace mantels can be seen on the
etchings made by Giovanni Battista Piranesi (1720-1778), where dolphins are
present in large numbers.>! As Piranesi’s works show, dolphins often appear as
motifs on fireplace mantels, in different contexts, located either on the fireplace
mantel itself or on the pilasters that flank the fireplace, but invariably in pairs,
symmetrically and heraldically arranged, their heads or tails facing each other (Fig. 7,
8).>2 They are often depicted as motifs of the “decoration” of fireplace equipment or

48 Matesz, Masonry Heaters, 19.
49 See the previous footnote.

50 E.g. v. Edgerton, Samuel, Y. “Heat and Style: Eighteenth-Century House Warming
by Stoves”, Journal of the Society of Architectural Historians 20/1 (Chicago), 1961
(Mart), fig. 1.

51 See the following footnote.

52 G. B. Piranesi, Diverse maniere d’adornare i cammini ed ogni altra parte degli edifizi
desunte dall’architettura Egizia, Etrusca, e Greca con un ragionamento apologetico in
difesa dell’ architettura Egizia, e Toscana, Roma, 1769, T. 7, 8, 22, 23, 42, 47, 51.
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tiled stoves, as they are shown on tiled stoves in the Bishop’s Palace in Vr8ac.>® Thus,
in addition to being “the decoration” of the fireplace mantel, dolphins were also
executed on andirons, which too were executed in the form of paired dolphins.>*
To burn wood, the fireplace was furnished with an andiron, which was a bar of iron
stretching across the hearth. It was used to raise the ends of the pieces of woods
that were burning. Andirons have different shapes. When andirons were executed in
the form of dolphins they usually consisted of two pieces, that is, two iron bars with
heraldically arranged and uprightly positioned dolphins. Sometimes two dolphins
were executed in a single iron piece - a single andiron piece. It is interesting to note
that an early mention of this article of ancient household furniture is found in an
assessment of the fifteenth of the moveables made in Colchester in 1290.°

URN AND GARLANDS

In accordance with all that has been said, let us add a few remarks concerning two
other motifs present on the tiled stoves in the Bishop’s Palace in Vrsac: the urn and
the garland. In the context of the conceptual connection between the dolphin motif
and the urn in general, it should also be noted that the urn itself had the function of
burning, and that a fire was burning in it, as well as in tiled stoves.>® This connection
with the fire can be made when observing the large urn executed as the decoration of
the uppermost part of the tiled stove in Vrsac. Precisely due to this burning function
of the urn, which stays in line with the function of the tiled stoves, certain tiled stoves
were also “decorated” with fire urns on their tops. In antiquity, dolphins were also
usually depicted on urns, often in the same iconographical settings as on the tiled
stoves in VrSac.>” Urns were often an integral part of the decoration of tiled stoves,
since urns burn, and as well as tiled stoves, contain ashes. Along with dolphins, urns
and garlands are also integral motifs of ancient and early Christian art.>®

53 See. the next footnote.

54 The Fifth Avenue Art Galleries.. Will Sell the Colonial Furniture, Mirrors, Art Objects...
etc, Removed from the Famous Singleton Mansion, “Blackwoods”, Near Sumpter [i.e.
Sumter], South Carolina..., 1905, cat. n. 526; P. Thornton, M. Tomlin, The Furnishing
and Decoration of Ham House, London, 1980, 52; R. M. Kovels, T. H. Kovel, Kovels’ An-
tiques and Collectibles Price List 2002, Three Rivers Press, 2001, 254; R. M. Kovels, T.
H. Kovel, Kovels’ Antiques and Collectibles Price List 2007, Random House Information
Group, 2006, 298.

55 Bernan, On the History and Art of Warming, 97.

56 As a typical example we mention the study for the fire urn with the motifs of ea-
gles from the repository of the Metropoliten Museum of Art, which is the work of
anonymous French artist from the end of the 18th century (1770-1790), v. https://
ezproxy.nb.rs:2213/stable/community18630578?Search=yes&resultitemClick=true&-
searchText=undefined&searchUri=%2Faction%2FdoBasicSearch%3FQuery%3D-
fire%2Burn%26filter%3D&ab_segments=0%2Fbasic_search_gsv2%2Fcontrol&re-
freqid=fastly-default%3A1c84646ef63ces5a15dab2d1487a19a956seq=1 [accessed on
March 25th 2021].

57 M.-C. Beaulieu, “The Dolphin in Classical Mythology and Religion”, in: Animals in
Greek and Roman Religion and myth, ed. P. A. Johnston, A. Mastrocinque, S. Papaioan-
nou, Cambridge, 2016, 248, fig. 3.

58 W. Altmann, Die rémischen Grabaltdre der Kaiserzeit, Berlin, 1905, 59-67 (Ch. VI); Ph.
De Montebello, K. Howard (ed.), The Vatican. Spirit and Art of Christian Rome, New
York, 1983, 177; Ringbom, “Dolphins and Mortar Dating”, fig. 5.
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CONCLUSION

When used as “ornaments” which form part of the decoration of the tiled stoves,
fireplace mantels, pilasters of some other kind of heating devices, dolphins are
always depicted in pairs for the sake of harmony, beauty and symmetry. In his
introductory text dedicated to the decorations of chimneypieces, Giovanni Battista
Piranesi also points to the importance of harmonyin them and theirornaments:

“As they [the chimney-pieces] are placed, | may say, to harmonize with the rest
of the cabinet, of which they are part, they ought to present to us an elegant and
pleasing symmetry. It is for this reason precisely that in my designs of chimneys, |
have not only given that of the chimney, but likewise of the ornaments of the walls
against which it is placed”>®

This kind of elegant and pleasing symmetry, noble beauty and harmony can be
observed on the tiled stoves in the Bishop’s Palace in Vr3ac as well. They are placed
here to harmonize with the rest of the Bishop’s Cabinet which they are part of.

As we can see, although dolphins certainly represent the “decoration” of the tiled
stoves in Vrsac, they do not constitute their “mere” ornament. On the contrary,
their presence on the tiled stoves relies on the deeply rooted and centuries
lasting tradition which gives these depictions of dolphins an aura of exclusivity,
sophistication and nobility. Their presence in the Bishop’s Palace is caused by two
main reasons: firstly, they bear strong Christian meaning, representing theideal
image of paradise; secondly,they are symbolically closely connected withthe heat
of the tiled stoves. Their presence reveals that the commissioner of such kind of
decoration the Bishop of Vr3ac, Gavrilo Zmejanovi¢ — was a highly learned person,
able to understand and recognize the significance, the deep symbolism and the
sophistication of representations of dolphins, and chose such an “ornament” for
the tiled stoves in his own Cabinet in the Bishop’s Palace of Vr3ac.

ILLUSTRATIONS
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Salomoni, Roma, 1769, T. 47).

8: Giovanni Battista Piranesi, The Design of Fireplace Mantel, etching (photo: G. B. Piranesi, Diverse
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hHosaHu batucta Mupanesu, ckuua kKamuHa, rpaduika (doTtorpaduija: G. B. Piranesi, Diverse maniere
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Anhena h. TABPHU/TOBHR
NPUNOI NPOYYABAHY OEKOPALHJE KAJbEBUX MERH Y CPBH)H - KAJBEBE NMERH
Y CAJTOHY BNAOUKE Y BTAOUYAHCKOM ABOPY'Y BPLLLLY

Pesume: BnagnuaHckr asop y Bpuily npenctasba jedHy of HajpernpeseHTaTHBHHjUX emHCKOMCKHX
pe3svpaeHuuja Kapnosauke mutpononuje (cni). Mogurao ra je odpasosaH, Npeny3vMIbHB M BEOMa Cro-
codaH Bnaamka Bpluayku JoaH leoprujeBuh, a oH je rpaheH of 1756. o 1763. roauHe. Mpsy 06HoBY
LBOp je LOXHBEO 3a Bpeme naTpujapxa Jocuca Pajaurha nsmehy 1833. M 1843. roouHe, a y XX Bexky oBo
Be/enenHo 3arbe je JOXKMBENO joL jenHy 0DHOBY 3a BpeMe enuckonoBatba laBpuna 3mejaHosrha
(1896-1920), Kapa je [LBOp OMpemsbeH NYKCY3HUM HameluTajem. [1Bop y CBOjoj pU3HHLHM YyBa dpoj-
He OparoueHoCTH ymeTHHuke npupoae. OcuM penpeseHTaTMBHKX MopTpeTa BiadHka Koju Cy oBpe
CTO/0BaNM, OBaj ABOp, TauHHje Bnaauuarcku canoH, kpace 1 dene kaswee nehw, Koje cy ykpalueHe
HeodHYHKUM npencTaBama AenduHa (cn. 2-5). Kako oe nehu HUcy paHHje npenctasmbane npegmer
naXkkhe HCTPaXKKBaYa, y pafly Cy OHe Hajnpe onucaHe, OKBUPHO AaTOBaHe Y BpeMe OkO 1910. roHHe, a
LieTarbHO Cy NpencTaB/beHe K NpeacTaBe fendrHa. Y pafly ce y by pa3oTKpHBatba passora hUxoBor
rnocTaBsbatba Ha GPOHTaHH [ieo kasbeBHX nehu pasmatpa MkoHorpadHja aendHHa, MCTOPHCKH pasBoj
OBAaKBOT THMa Npe/ACTaB/batba KPO3 Pa3/IMYHTE MEPHOLE U Y PA3NIMUYHTHM TEXHHKAMA. JeiHa O[] BaXKHHX
aHanorwja je Huumjan [ 13 lMcanTMpa c nocnepoBarem” WwWramnaH Ha LleTnmwy 1495. roguHe (cn.
6). Uamehy octanor, y ucTom cMHcny, y pagy ce odpalyje MOTHB fendrHa y pasnHuyUTHM YMETHHY-
KMM MefMjMMa, a nocedaH aKLeHaT je CTaB/beH Ha AeKopaLiMjy KaMHHa, OOHOCHO LpTexxe HoBaHHja
Batucre MupaHesuja (cn. 7, 8). Y unaxky ce Takohe roBopw o karbeBrm nehima, HHXOBOM HCTOpH]jaTy
v nojasu y EBponu 1 Cpbuju HoBHjer BpemeHa. Ha ocHOBY HM3HeTor, 3ak/byuyje ce Aa je nojasa aendu-
Ha Ha karbeBHM nefinma pesyntat padHHUpPaHOCTH CpefitHe Koja je KarbeBe nehur nopyynna, nnog pa-
(DHHHUPaAHOCTH DyXOBHHX CTpeM/betba Bafuke FaBpuna 3mejaHosrha Koju je y BnagruuaHckom aBopy
CTO/I0Bao, paiMo 1 0d1TaBao, Kao W MNoA LyroBeke KacHuHe W xpuihaHcke TpafHLMje Koja cexe y
Janexy npoLuiocT.

KrbyuHe peun: Bnaguuarcku asop, Bpual, TaBpuno 3mejaHosuh, nonnovare nehwu, aekopauuja,
LendHHH, 3HaYeheE.
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