[pyra mehyHapoaHa koHdepeHLHja CMapTApT — yMeliHOCW U HayKa y TpUuMeHuU:
»Hckyctiso u susuja” onpxaHa je y beorpagy y Cpnckoj akafgeMHju Hayka U ymeT-
HOCTH 23-25. cenTemMdpa 2021. roa1He y opraHu3sauuju Pakynteta NpUMeEHUX
YMETHOCTH YHHBep3uTeTa yMeTHOCTH y beorpaay, a noa nokposutesctsom Ope-
mvera ymetHoct CAHY. Ha koHdepeHLMjH je yuecTBOBano 126 aytopa 3 13 3ema-
/pa. HakoH nneHapHKWX M3naraka Koja Cy ofApXank eMUHEHTHH Hay4YHHLUH Npod.
np Pynond KnajH / Rudolf Klein (Byanumnewta) v npod. np CredaHo Pupondu /
Stefano Ridolfi (Pum), kao v npocnasbern au3ajHep v anymun Oakynterta nprme-
teHUxX ymeTHocTH Casa Ysek (BocToH), nydnuka je morna na uyje M3narara yye-
CHHKa NoJesbeHa y ocaM TeMaTCcKKx odnact: McTopuja n TeopHja NpUMebeHHx
YMETHOCTH, 3alUTHTa KynTypHor Hacneha, MNMprumerbeHa yMETHOCT M IMrUTaIHe Tex-
Honoruje, [pumerbeHa reoMeTpuja y yMeTHOCTH, HOBH MaTepHjanu v TexHonoruje
y NPUMEHEHO] YMETHOCTH M AH3ajHY, [IpPOCTOPHH M 0DTMKOBHH acneKTH A13ajHa,
TepMHHOMOLLKH M33a30BH Y MPUMeEHEHO] YMETHOCTH, M EQyKaTUBHKW acnekTv npu-
MEHEHHX YMETHOCTH.

Pesyntate koHbepeHuHje CMapWApT 2021 Ha KOjoj je NprUKa3aHo npeko 100
caonLiTera NpeacTaB/bajy ofadpaHi pafoBH HayYHOT M CTPYYHOT KapakTepa, Mna-
LMX Kao M BULLECTpYKO abHpMHCaHHX ayTopa, Koje je YpehrBauku ondop koHobe-
peHuMje nofenuo y ase nydnukauuje mehyHapoaHor kapaktepa, npencrassajyhu
OBOM MpHKHKom 360pHuUK pagosa ca Lpyle mehyHapogHe KoHgpepeHuuje CMapApT
KOjH YMHM 27 pafoBa U3 7 0051acTH, KOjH yKasyjy Ha MehycobHy noBe3aHOCT Hayke
M YMETHOCTH, Aajy AOMPHHOC HHXOBOM AydrbeM carnefaBaky v MOACTHYY AMjanor
PasfIMYMTHX KpeaTHBHHX 0dnacTu. PanoBu MHoCTpaHKX (5) M gomahux (22) ayTopa
Cy Nyd/IMKOBaHH Ha CPNICKOM H EHITIECKOM je3HKY.

Obnact HUcTopuje npuMereHHX YMETHOCTH K [iM3ajHa 3amnoynibe aHanusa Pacda-
enose ¢pecko aekopauuje y Codu navata y BatrkaHy kojom je aytop JoaH Fop-
Hesuh ykasao Ha pasnuke y nepuenLmji Aena npuMermeHe YMETHOCTH Y HhEroBOM
MCTOPHjCKOM, MY3€jCKOM M BUPTYETHOM NPOCTOPHOM KOHTeKCTy. bojaHa Mawwajnuh
KoHLenuuje hacata penpeseHTaTUBHHUX 3aHATCKO-TProBaYKHX 3Lakba NOAH3aHHX Of,
Kpaja 19. 0o cpenuHe 20. Beka y LueHTpy Kparyjesua npeacrasba kao napagMrmaTyy-
He NpUMepe HHTePAHUCLMNNIMHAPHOCTH NPHUMetbeHe YMETHOCTH. Pa3Boj Mo3anka Ha
npocTopy Jyrocnasuje y 20. BEKY WU NponaraHAHH KapakTtep oCTBapea H3BeAeHHX
y Tom mefujy nocne [lpyror ceeTckor paTta NOTBPAMIHM Cy CTOXEHOCT OHOCA M3Me-
Hy NnprMereHe YMETHOCTH K NMOSTMTHYKE HOEOMOrHje, LUTO je Y CBOM pady McTakna
Haha MunuBojesuh.

EcTeTrKa )XHMBOTHe CpefiMHe Kao HajluMpH pedepeHTHH OKBHP carnefaBatba caBpe-
MeHe apXHTeKType NpeaMeT je TeopHjckux oncepBalimja Mpere KynetnH Riynaduh,



nok Hatanwja LLlabanuHa/Natalia Shabalina (Pycuja) ekcnnuumpa dudyHkunoHanHe
penauuje NpUMereHUX YMETHOCTH U AU3ajHa U3 COLLMOAHTPOMOSOLLKOT acnekTa.
Jwxu Typek/Jiri Tourek (YeLuka) KoHLenT KpUTHUKe apx1TekType lNeTepa AjceHmaHa/
Peter Einsenman pa3matpa y KopenaLmju ca Maejom ,Kalltbera”. 3aBpLLUHHLY OBOT
nornassba YHHE OCBPTH Ha NPOMeHe Y PYHKLMjH TEKCTHIIA Kao YMETHHUYKOT MefHja
TOKOM Apyre nosioBHHe 20. Beka (MBa JlekoBrh) 1 Ha cueHorpacdmje Anekcanapa
[envha kao meTacnuke cnektakna (JosaHa MNukynwuh).

Ipyru cermeHT 350pHHKa noceeheH je npodnemuma 3auTrTe KynTypHOr Hacneha.
lNpruMeHa pe3ynTtata peLleHTHHX Hay4YHOTEXHOMOLLIKHMX HCTPaXKMBatba y KOH3epBa-
LMjH U pecTaypaLmji YMETHHUYUKKX [ieNna v My3ejckux apTedakaTta of NnosIMMepHHX
maTepujana npefMer je aHanuTHuKe ctyauje Pagmune [amjaHosuh v rpyne ayTtopa.
deHomeH HemaTepHjanHe KynTypHe dawwThHe BanentnHa Casuh v Hapga Cekynuh
carnepaBajy rnodasiHo 1 niokanHo. 3Hayaj hoTorpaMeTpHjcKor MeToAa 3a O4yBake
yrpoxxeHor rpaguTessckor Hacneha notephyje npumep kyhe ,bena mauka” y MNMupo-
Ty ekcnnuumpaH y Tekcty Hactacuje Koumh w rpyne aytopa. Hajsagn, pag KonoHu-
je koH3epBaTopa, pectaypaTtopa U My3ejCKHX pafHHKa npy Mysejy Ha oTBOpeHOM
,CTapo ceno” CHporojHo, Kao y3opaH npumep KonadopaTHBHe Npakce CTpyyrbaka
Hay4YHHKa pasnUYMTHX Npoduna, NpeacTaBbeH je y npunory AnekcaHgpa Tonopo-
Bvha v rpyne ayTopa.

Tpehe nornaesme nocseheHo je NpUMEHEHO] YMETHOCTH M AUTHTaNHUM TEXHOSO-
rvjama. [lpomeHe y a13ajHy My3ejckux M3noxou y Momckoj Tokom nocnenmwe TpH
feleHuje U MpUMeHa AUrMTaTHUX TEXHOMOrHja y TOM IOMEHY NpeaMeT Cy aHanuse
Beate Bapxeuke/Beata Wawrzecka ([Noscka). TexHonoruje npoinpeHe peanHo-
cTv W ynotpeda anata M3 fomeHa Mixed reality y yHanpehery an3ajHa AUruTanHmx
an/uKaLmMja, a KOHCEKBEHTHO M MHOTMX acrnekaTta YOBeKOBOT XXMBOTa M fiefloBatba,
y dokycy cy pasmatpana MBaHa JaHnnoBsa v rpyne aytopa. Tekct MuneHe Joka-
HoBWh npeacTaB/ba BpeiaH AOMPHHOC UCTPaXKMBakby M TyMayetby Kako peHoMeHa
dboTo-apx1Ba yMeTHHKa, Tako U OHOCA U 3HaYetba aHaNorHe K AUrkTanHe dpotorpa-
duje y epr HoBHX TexHonorwja. Mpunor busaHe Josuh u rpyne aytopa nocsehet je
npodnematrum dMoaM3ajHa M eKCNIHLMpa NPOLLEC TOKOM KOjer LpTex Npumepka
Ou1IbHE BpCTe, NOCpPenCTBOM AWUTHTANIHUX TEXHOMOTHja, D1Ba TpaHChOpMHCaH y Tpo-
OMMEH3HOHaNHK Mofen ypdaHe WHCTanaumje.

[prMmetbeHa reomeTpHja y yMETHOCTMMA MpeacTaBba NPOdNEeMCKHU OKBHUP HETBP-
Tor nornassa. Crena batara/Stella Battaglia (Mtanmja) Ha npumepy nHctanaumje Y
csetinocttiu [aHiea (2021) ekcnnuuupa hbeHOMEH KpeaTHBHe NPUMEHE reoMeTpHje
Ha CBET/IOCT M CeHKy. Pe3ynTaTh McTpaxkBatba Be3aHH 3a €CTETUUKY NepLenLmjy U
acoLHjaTHBHY aMOMBaNeHOCT reOMETPHjCKOT NaTepHa MMPOTCKHMX hiMnrma npencra-
B/beHH cy y pany bumane MNejuh v bojane LWkopu. Mpeamet pasmatpara Coduije
PakuLHh jecy NpojeKLMOHK CUCTEMM 3aCTyrMbeHH Y NpefcTaBaMa apXMTEKTOHCKOT
MpocTopa y CPrCKOM XHBOMHMCY 13. BEKa.

[podnematuka neTor nornaesba BesaHa je 3a HOBe MaTepwjane U TeXHomnoruje y
NpUMeHeHHUM YMETHOCTUMa. BHOMHMeTHKa Kao CTBapanayku NPHUHLMM U UMMe-
paTHB pa3Boja CaBpeMeHOr TEKCTHUIIHOT iM3ajHa NpeAMeT je ekcnnukauuje Apnaaa
Mynaua n Cnodopana Muwmrha. ®okyc nctpaxknBatba JacMuHe Monoswh W rpyne
ayTopa yCMepeH je Ha TeXHOMOrHjy Aodujarba NpoBHAHOTr ApBEeTa Kao HOBOT, aTpak-
TMBHOT MaTepHjana 1 MoryhHOCTH terose NpMMeHe y rpaheBUHapCTBY, apXHTEKTY-
PH, NpUMeEHEHO] YyMETHOCTH UTL,. bpaHucnasa J1asuh 1 ayTopu odpasnaxy KoHuenT
AuruTanor, ink jet utamnarba Tekctrna. Mapwrta Kouapesa PaH1caBbeB aHanMsmMpa



npodnematuky UMNIeMeHTaLMje HOBHMX TEXHOMOMHja Y MOOHOM [HM3ajHy U MOAHO]
MHOYCTPHjH, yKa3yjyh1 MCTOBPEMEHO Ha BHLLIECTPYKE KOHCEKBEHLLE TOT NMpoLieca.

[pOCTOpHH M ODNMKOBHHK acnekTH [M3ajHa NpeAcTaB/beHH Cy Yy OKBHPY LIecTor
nornaema. OHo 3anouutbe pacnpasom Anekce LinraHosrha o TpaHchepy reome-
TPHjCKHUX CTPYKTYpa YCNOCTaB/bEHHUX Y apXUTEKTYPH HHTEPHaLMOHATHOT CTUNa NpBe
MONOBHHE 20. BEKa Y CHCTEMOSOLLKH U METaapXHTEKTOHCKH AUCKYpC Apyre noso-
BUHe uctor ctoneha. Munena bnarojesuh (Mtanuja) Ha npumepy peB1Tan1saLm-
je uctopmjckor odjexTa KapaBaH-capaja [anata y Mctandyny ekcnnuumpa npouec
npunarohaBarba apXMTEKTOHCKOT AW3ajHa caBpeMeHOM LoDy, odenexxeHoM dp3nm
npoTokoM MHbopMaLiHja 1 cMerHBarbeM gorahaja. Y npunory Meare Panosuh npo-
CTOpHa penpeseHTauuja beorpaga carnenasa ce Kpo3 ,,apXHTEKTOHCKH JOKYMEHTa-
pr3am”y dunmckom ctapanaliTey AnekcaHapa Cae MNetposuha.

[Mpodnemcku oKBHp ceaMor, 3aBPLUHOT MOornaB/ba 300pHHUKa YHHE efyKaTHBHH
acneKkTH NpUMEeHEeHHX YMETHOCTH. MHTepaucLMNAKHapHO carnefasarbe U TyMa-
yerbe (hOpPMasTHHUX M 3HAUYEHCKHX acreKaTa KoCTUMa, Tj. onehe GpUKTUBHMX IMKOBa
KibHXXEBHHX Aena gomahux ayTopa 19. U NpBe NosioBHHE 20. BeKa, NpeacTaBsbajy
TexxuLTe ekcnnvkauuje Oparave Bykuhesuh. Jenena Matih u Munexa MNyTHHK
pa3martpajy nojMoBe ,LlUpKynapHH Au3ajH" U ,LlMpKynapHa eKOHOMHja” Yy KOHTEKCTY
MPOrpecHBHMX jaBHHX MOMIMTHKA Y 0DNACTH 3aLLTHTE )XMBOTHE CpefiMHe, yBaXxkasajyhu
cneurdHYHOCTH YMETHHUYKe 0DNIMKOBHE npakce. Pe3yntaTk UCTpaxkMBatba nokanHe
AH3ajH-CLeHe, y3 nocedaH OCBPT Ha 3aTeyeHy cHTyaLHjy U MoryhHOCTH yHanpehera
A13ajHepcKe CLEHe, Kao M Ha KBaIMTET 00pa3oBatba Y TOM AOMEHY, MpeACTaB/beHH
cy y npunory JeneHe [lpodal, v ayTopa.

Manudecraunja CMaplAp@ — ymelHOCT U HayKa y GpUMeHU je ceM MoOMeHyTe
mehyHapoaHe KoHdepHLHje ykbydrna 1 u3noxdy y ranepuju N.O Concept, ofp-
XaHy o[, 10. 10 23. cenTemdpa, Ha Kojoj je NpHKa3aHa CHMOHO3a YMETHOCTH, [i13aj-
Ha, HayKe, TEXHOJOTHje, Ca Liu/beM Aa Ce MPY>KH NPOCTOP, KOHTEKCT W NOApPLUKA 3a
BHO/bUBOCT UCTPAXKHBAYKUX H MHOBATHBHKWX NPaKCH MNaaux ayTopa, CTyAeHata
anymHuja PakynTteTa npUMereHHX YMETHOCTH, Ko H CTPYYHY €KCKYP3H]y 33 YHECHH-
Ke KoHdepeHLHje peann3oBaHy 25. centemdpa, Ha Kojoj je MpeacTaB/bEHO KyNTypHO
ncrtopujcko Hacnehe Cpduje nocetom maHacTpy MaHacwHja v KpameBckoM Kom-
nnexcy Ha OnneHuy. MHoBaTHBaH M KBaNMTaTHBaH IONPHUHOC Pa3Bojy U aprpmaLimjH
HayKe 1 YMeTHOCTH Koju npomoBHLLe CmapTApT nogpxanu cy CAHY, Munucrapcteo
npoceeTe, HayKe U TexHonoLKkor pa3soja Penydnuke Cpbuje, MrUHHCTapCTBO KynTy-
pe W uHdopmucara Penydnrke Cpduje, KyntypHu ueHTap beorpana, Mysej caspe-
MeHe YMETHOCTH K YH1Bep3uTeTcka dudnuoteka ,CBeTo3ap Mapkosuh”, amdacane
Mabapcke, UTanuje n @paHuycke, PpaHLyckr UHCTUTYT, Mahapcku 1 MUtanunjaHcku
KYNTYPHH LieHTap.

Pe3yntath koHbepeHunje CMapTApT — yMelHOC U HayKa y GpuMeHU NOHOBO Cy
yKasanu Ha notpedy 3a cTBapakeM nnathopme 3a pa3meHy cazHaha U3 pasHUuUTHX
AMCLMMIIMHA HayKe 1 YMETHOCTH, YCMEpPEHY Ka NMpUMereHOj YMETHOCTH, a yueluhe
MehyHapoAHHX ekcriepaTta, HeyMatbeHO YrpKOoC yClI0BHUMa NaHAeMHje, joLL jeHOM
je NoTBpAMNO onpaBAaHOCT opraHu13aLWje oBor MehyHapoaHor gorahaja.

Op Munan MNpoceH
Ip Oanwvjena Oumkosuh
Y beolpagy, celitiembap 2022.



EDITORS’ FOREWORD

The second international conference SmartArt — Art and Science Applied: “Expe-
rience and Vision” was held in Belgrade at the Serbian Academy of Sciences and
Arts (SASA) on the 23rd-25th September 2021, organized by the Faculty of Applied
Arts of the University of Arts in Belgrade and under the auspices of the SASA’s
Department of Art. 126 participants from 13 countries took part in the conference.
After the plenary presentations delivered by eminent scientists prof. dr. Rudolf Klein
(Budapest) and prof. dr. Stefano Ridolfi (Rome), as well as Sava Cvek (Boston), fa-
mous designer and alumni of the Faculty of Applied Arts, the audience attended the
conference presentations which were divided into eight thematic fields: History and
theory of applied arts, Protection of cultural heritage, Applied art and digital tech-
nologies, Applied geometry in arts, New materials and technologies in applied arts
and design, Spatial configuration and contextual aspects in design, Terminological
challenges in applied arts, and Educational aspects of applied arts.

The results of the SmartArt 2021 conference — within which over 100 scientific,
professional and research presentations were delivered by both upcoming as well
as established authors — are presented within the two international publications
containing conference papers selected by the conference Editorial Board; presenting
on this occasion the Proceedings of the Second International SmartArt Conference,
which consists of 27 papers from 7 fields, which all indicate mutual connection be-
tween science and art, and contribute to their deeper understanding, encouraging
dialogue between different creative fields. The papers of foreign (5) and domestic
(22) authors are written and published in Serbian and English.

The field of History of applied arts and design begins with an analysis of Rapha-
el’s fresco decoration in the Stanza della Segnatura in the Vatican, with which the
author Jovan Dordevi¢ pointed out the differences in the perception of the work of
applied artin its historical, museum and virtual spatial contexts. Bojana Pa3ajli¢ has
presented the concepts of the facades of representative craft and trade buildings
built from the end of the 19th to the middle of the 20th century in the center of
Kragujevac as paradigmatic examples of the interdisciplinary nature of applied art.
The development of mosaics in the territory of Yugoslavia in the 20th century and
the propaganda character of the works created in that medium after the Second
World War confirmed the complexity of the relationship between applied art and
political ideology, which Nada Milivojevi¢ has highlighted in her work.

Environmental aesthetics as the broadest frame of reference for viewing contem-
porary architecture is the subject of theoretical observations by Irena Kuletin Cu-
lafi¢, while Natalia Shabalina (Russia) explains the bifunctional relations of applied
arts and design from a socio-anthropological aspect. Jifi Tourek (Czech Republic)

n



examines Peter Eisenman’s concept of critical architecture in correlation with the
idea of “delay”. The conclusion of this chapter consists of reviews of the changes
in the function of textiles as an artistic medium during the second half of the 20th
century (Iva Lekovi¢) and the scenography of Aleksandar Deni¢ as a metaimage of
the spectacle (Jovana Pikuli¢).

The second segment of the conference proceedings is dedicated to the problems
of cultural heritage protection. The application of the results of recent scientificand
technological research in the conservation and restoration of works of art and muse-
um artifacts made of polymer materials is the subject of analytical study by Radmila
Damjanovi¢ and a group of authors. Valentina Savi¢ and Nada Sekuli¢ look at the
phenomenon of intangible cultural heritage globally and locally. The importance
of the photogrammetric method for the preservation of endangered architectural
heritage is confirmed by the example of the “Bela macka” house in Pirot explained
in the paper written by Nastasija Koci¢ and the group of authors. Eventually, the
results of the work of the Colony of conservators, restorers and museum workers
at the open-air museum “Staro selo” Sirogojno as a model example of the collabora-
tive practice of experts and scientists of different profiles is presented in the paper
contributed by Aleksandar Todorovi¢ and a group of coauthors.

The third chapter of the Proceedings is dedicated to applied art and digital technol-
ogies. Changes in the design of museum exhibitions in Poland during the last three
decades and the application of digital technologies in that domain are the subject of
analysis conducted by Beata Wawrzecka (Poland). Augmented reality technologies
and the use of tools from the Mixed reality domain in improving the design of digital
applications, and consequently many aspects of human life and action, are the focus
of research of Ivan Danilov and the group of coauthors. Milena Jokanovi¢’s paper
represents a valuable contribution to the research and interpretation of the phenom-
enon of the artist’s photo archive, as well as the relationship and meaning of analog
and digital photography in the era of new technologies. The paper written by Biljana
Jovi¢ and a group of authors is dedicated to the issue of biodesign and explains the
process during which a drawing of a specimen of a plant species, through digital
technologies, is transformed into a three-dimensional model of an urban installation.

Applied geometry in arts represents the problem framework of the fourth chapter
of the Proceedings. Stella Battaglia (Italy), on the example of the installation Alla
Luce di Dante (2021), explicates the phenomenon of creative application of geom-
etry to light and shadow. The results of research related to the aesthetic perception
and associative ambivalence of the geometric pattern of Pirot carpets are presented
in the work of Biljana Peji¢ and Bojana Skorc. The subject of research conducted by
Sofija RakidZi¢ is the projection systems shown in the representations of architec-
tural space in Serbian painting of the 13th century.

The papers of the fifth chapter of the Proceedings are related to new materials and
technologies in applied arts. Biomimetics as a creative principle and imperative for
the development of contemporary textile design is the subject of the paper written
by Arpad Pulai and Slobodan Misi¢. The research by Jasmina Popovi¢ and the group
of coauthors is focused on the technology of obtaining transparent wood as a new,
attractive material and the possibility of its application in construction, architecture,
applied art, etc. Branislava Lazi¢ and her coauthors explain the concept of digital, ink
jet textile printing. Marina Kocareva Ranisavljev analyzes the issue of implementing
new technologies in fashion design and the fashion industry, simultaneously point-
ing out the multiple consequences of that process.
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The sixth chapter of the Proceedings deals with spatial configuration and contex-
tual aspects in design. It begins with Aleksa Ciganovi¢’s discussion of the transfer of
geometric structures established in the international style architecture of the first
half of the 20th century into the systemological and metaarchitectural discourse
of the second half of the same century. Milena Blagojevic (ltaly) uses the example
of the revitalization of the historic Galata Caravansary in Istanbul to explain the
process of adapting architectural design to the modern age, characterized by the
rapid flow of information and changing events. In the paper contributed by Ivana
Ralovi¢, the spatial representation of Belgrade is viewed through “architectural doc-
umentarism” in the filmmaking of Aleksandar Sasa Petrovic.

The problem framework of the final chapter of the Proceedings includes educa-
tional aspects of applied arts. Interdisciplinary observation and interpretation of
formal and meaningful aspects of costumes, i.e. clothing of fictitious characters in
literary works by local authors of the 19th and first half of the 20th century, repre-
sent the focus of the paper written by Dragana Vukicevic. Jelena Mati¢ and Milena
Putnik analyze the terms “circular design” and “circular economy” in the context of
progressive public policies in the field of environmental protection, respecting the
specifics of artistic design practice. The results of the research of the local design
scene, with a special focus on the current situation and the possibilities of its im-
provement, as well as on the quality of education in that domain, are presented in
the study contributed by Jelena Drobac and her coauthors.

The event SmartArt — Art and Science Applied: “Experience and Vision”, in addition
to the aforementioned international conference, has also included one exhibition
and one excursion. The exhibition was held from September 10th to September 237
in the N.O Concept gallery, where the symbiosis of art, design, science, technology
was shown, with the aim of providing space, context and support for the visibility
of research and innovative practices of young authors, students and alumni of the
Faculty of Applied Arts. The professional excursion for conference participants was
realized on September 25th, within which the cultural and historical heritage of
Serbia was presented with a visit to the Manasija Monastery and the Royal Complex
on Oplenac. The innovative and qualitative contribution to the development and
affirmation of science and art promoted by SmartArt was supported by the SASA,
the Ministry of Education, Science and Technological Development of the Republic
of Serbia, the Ministry of Culture and Information of the Republic of Serbia, the
Cultural Center of Belgrade, the Museum of Contemporary Art and the “Svetozar
Markovi¢” University Library, as well as the Hungarian, Italian and French embas-
sies, the French Institute, the Hungarian Institute and the Italian Cultural Center.

The results of the second international conference SmartArt — Art and Science
Applied: “Experience and Vision” have pointed out the need to create a platform for
the exchange of knowledge from various disciplines and fields of science and art,
aimed at applied art, while the participation of international experts — undiminished
despite the conditions of the pandemic — have once again confirmed the justification
of organizing this international event.

Dr. Milan Prosen
Dr. Danijela Dimkovi¢
Belgrade, September 2022
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