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AncrpakT: ¥ cMHUCy aHan1THUKe ecTeTHKe, pa3mMaTpajy Ce KOH-
LuenTyanHe U METOLO0MOLLKE KapaKTepHUCTUKE BH3YeHOCTH
reomMeTpuje Koja ce NoCTynMpa CTUIOM apXHTEKTOHCKE UHTEp-
HaLMOHaNHe MoAEepHe Y CHCTEMOJIOLLIKOM a MOTOM W MeTaapXH-
TEKTOHCKOM KOHCTPYKLIHOHHUCTHYKOM MpHUCTYNy. Mogennctryku
MOCTYyNaTH CTHIa apXUTEKTOHCKE MHTepHALMOHAIHE MOAEpHE,
YMNpKOC yBEpetY Y teHY CTEPHITHY 06€3yXOB/bEHOCT, yjefHaua-
BajyNy MOHOTOHH]y, pefyKTUBHH aCKETH3aM U HEQOCTATaK BU3Y-
e/IHHUX NMOACTHLaja, 0TBapajy NPOL4YyKTHBHY MoryhHOCT Aa ynpaBo
TakBe eCcTeTMYKEe HMaHEHTHOCTH Koje Nosase of Havena peayK-
LLMOHM3Ma, ancTpakLuje U HeyTpanHoCTH, oMoryhasajy noxersaH
METOLCKH MPHUCTYN CTPYKTYPHUM PEKOHCTHUTYLIMjaMa TeMmnoparn-
HO W KBaNMTaTHBHO xeTeporeHor npocTopa. [Topenak onwTocTyH
NpPOCTOPHHX POPMH KOjH CE H3BOLH U3 OPTOrOHANIHE FTEOMETPH]-
cke hopmaLimje, Kao OCHOBA MOAEPHHUCTUYKOT JIMKOBHOT Kpepa,
npepacra y cnoxeHe pyHKLMje CariiacHO ca TEOPHjOM CIIOKEHHX
crcTema. YBoherneM y aHanuTHUKK hOKYC CTHA apXHUTEKTOHCKE
HMHTEpHaLMOHanHe MoJepHe, 3aK/bydyje ce O MeTOA0I0LLKOM
MO3HLMOHKpatby y MoApyYjy H3Mehy NTOrMuKor No3UTHBU3MA H
KOHCTPYKLMOHH3MA KOjH BOLE Ka NTaTEHTHOM CHUCTEMOJOLLKOM
LHUHAMH3MY BEHHX CTaTHYKKMX (hOpMaLivja a eCTETHUKY BH3ye-
NH3aLHMjy NPOjeKTUBHE eYKITMO0BCKE H METPHUKE reoOMeTpHje Ka
MoJsbYy CNOXKEHHUX (KOMMIEKCHHX) CHCTEMA.

KmyuHe peun: npumereHa reomeTpHja, HHTEpPHaLlMOHaNHa
MOJEpHa, CIOKEHH CUCTEMH, METAaapXHTEKTOHCKA CHCTEMONO-
rja, MeTaapXMTEKTOHCKH KOHCTPYKLMOHH3aM

MoBe3aHocT xunomopdHux (rpy. hyle — matepmja, TBap; Morphe — 0b6nuk) cBojcta-
Ba apXMTEKTYpe ca penpe3eHTaLHjoM NPOCTOPHHUX BPEAHOCTH Y apXUTEKTOHCKO]
MOJEUCTHLIM Nofipa3yMeBa KOHCTPYKLMOHHCTHYKE TaKTHKe KOje ce 3aCHHBajy Ha

440


https://doi.org/10.18485/smartart.2022.2.2.ch23 

KOXadMTaLMj1 CTPYKTYpanHHUX 3aKOHHUTOCTH M MHbOPMaLMOHKX caapyaja,’ Bogehu
Ka nepuenTMBHUM MaHWNynaLmMjama 1 Kopeorpadckom nporpamuparsy GyHKLHO-
Ha/IHHUX K BU3YESTHHX KOHTHHYHTEeTa. CTpyKTypasiHe 3aKOHHTOCTH Yy apXHTEKTYpH ce
npeacTassbajy HHbOrpapryKK HHTEPNPETHUPaHOM rEOMETPHJCKOM KOHLLEMTONOTHjoM
Kao KOMMNEKCHHUM pe3ynTaToOM KOHCTPYKLIHOHHUCTHYKOT NOBE3KMBatba KOTHUTUBHMX M
MaTepHjaHKX YHHKNALA Y NNaHWpakby penaLMoHKX MPOCTOPHHX penpeseHTaLmja.?
IKnacnyHO yTemerbeH KOMMNO3HULIMOHH MOCTYMNaK KOjH Ce NPOHasasH y eykMa0BCKOM
moperny reomeTpuje, omoryhaBa ecteTUuKe penpeseHTaLimje 1 BU3yenusaLimje Kao
MOJETMCTUYKO NONa3HLLTE 3a YCNOCTaB/batbe CHCTEMONOLLKHX penaLimja y npocTo-
Py, y NepLenTUBHHUM H DYHKLIMOHANTHHUM LieTMHaMa Koje Cy NoBe3aHe Ha HauYMH Koju
Hadnnasn BpeAHOCT heHHX Aenosa. CUCTEMONOLLKH KOHCTPYKLIMOHH3aM HyOHO je
MoryRHOCT NpefcTaB/batba KOMMIEKCHUX CUCTEMA, KaKO OHWX MPHUPOLHHX Tako
apTedHLHjenHKX, NyTem oaroBapajyhux Mopenckux cimynauuja penyKTBHUM
TMMNOM BepHdHKaLHje MpoLeca y NpocTopHrUM beHomeHHnMa.3

Crcremonoluke KOHLENTONOrMje pa3BHjajy ce HakoH [lpyror ceeTckor paTa ca
nonasuLITUMa KpO3 CTPYKTYpHe, perynaumnoHe U CTaTUCTUUKe TeopHje 0OHoBe U
paLMOHaNIM3aLMje jaBHUX pecypca, MexaHHLH U KHDepHeTHLM H ca hHMa NoBe3a-
HWM MNpeBasHIaXeHEM Pa3BOjHUX OrpaHHYEa HHOYCTPHjan13aLimMje HoBor Aoda,

1 MHWLMjanHW NoCTynaTH KOHCTPYKLMOHM3MA Y apXHTEKTYPH HM3BEOEHH Cy U3 KPHTHY-
ke drnosodHje pasyma umjH je 3auetHuKk Emanyen Kant (Immanuel Kant, 1724-1804),
Mafia ce CHaXKHa NMOCTY/IMpaHOCT Moxke npoHahK K paHuje, kog Brkoa (Giambattista Vico,
1668-1744). OBH, W HekH KacHHju dunosodu (I. B. Xeren, ®. Huue, X. Dajxutrep, A.
Koxmndcku, M. baxTvH 1 ap.) 3acTynajy Tesy Aa ce nepuenuuja yma cactoju y KOHCTpy-
ucarby 3Harba O MaTepHjanHOM CUCTEMY CBeTa a onepalMje ce ofBHjajy y kaTeropvjama
M cxeMaMa koje omoryhaBajy KOXepeHTHO CHCTEMCKO 3Hatbe HacTano M3 npepaje Xao-
THYHHX KOMM/eKca YynHKUX yThcaka. IKOHCTpyKLHMOHHM3aM je Kao JOKTPWHA Ca3HajHor
cydjekTa yecto KpHUTHKOBaH 300r pednekcHBHOT, PEeHOMEHOMOLLKOT, CyDjeKTHBHCTHYKOT,
MHTYHLIMOHUCTHYKOT M TPaHCLIEHAEHTHOr enucTeMOosoLWKor kapakTepa. Kao cnoxeru
KOTHUTHBHH [OMEH Y MeTa-Nnonoxajy M3mehy nacMBHe peLenTUBHOCTH Yyna U akTHUBHe
CMOHTAHOCTH pa3yma, KOjH CYLUTHHCKHM packMAa 3aCHOBAHOCT Ha JIOTMUYKOM MO3MTHBH-
3My, apXMTEKTOHCKO CTBapanayko namhere ce ynpaBo [OBpLUaBa y ONTMMH3aLMjama
KOje 3Hate apxuTeKkaTa M3rpahyje Kao cTpaTelko, KOMOMHATOPHUYHO, KOMMIEKCHO M
HHTerpatueHo. Yn.: R. Mugerauer, Interpreting Environment: Tradition, Deconstruction,
Hermeneutics, University of Texas Press, Austin, 1995; L. Groat, D. Wang, Architectural
Research Methods, Second Ed.Wiley 78-80, 86-87 v ap.

2 3urcdpua MaroH npumehyje nBa UCTOPHjCKK OMOHEHTHA THMA KOHCTPYKLMOHHUCTHYKE
NOTHKeE y apXHTEKTYPH — jefiaH KOjH je OKpEHYT HEOPraHCKOM W TeOMETPH]H, U IPYTH KOjH
j& OKpeHyT opraHcKoM K MpaLuroHanHoM, y: Z. Gidion, Prostor, vreme i arhitektura, Gra-
devinska knjiga, Beograd, 1964/2002, 262. Hyphe bolukosuh 1 paruje npumehyje arxo-
TOMH]jy apxuTekType, uamely paLlMOHaNHOT U ancTpaKTHOT Y OQHOCY Ha Koje je MuTarbe
MOAENHUCTHUKOT (CTHNCKOT) TeK BySIrapHH MaTepHjanusam, y: h. bowukosuh, YmeliHocl
- Yosek - [pywiiso, CBecka 2 360pHHKa ApXHTEKTOHCKOT hakynTeTa — YHUBEpP3HTET y
Beorpapy, 1958, 6; Hukona [Jodposuh ekcrnmuMTHO yBOAM MojaM KOHCTPYKLIMOHM3aM
KOjMM 03Ha4aBa orLuTe KopenaLiMje Yy CHHTe3M NpocTopa of, odjeKkaTcke A0 ApYLUTBEHE
CHTyaLHje, @ YHYTpaLlby KOHCTPYKLIMOHUCTHUKY MOTHBALIM]y apx1TeKaTa AepHHHLLE y
OAHOCY Ha MOBPLLMHCKY (NpaKTHUKY) U AYOUHCKY (MHTYHTHUBHY, MO3aAHHCKY) CBECT, y: Z.
Radosavljevi¢, Arh. Nikola Dobrovi¢: Osnovi potencijalnog prostornog planiranja, Asoci-
jacija prostornih planera Srbije, Beograd, 2017, 23 [M. Tepina, N. Dobrovi¢ i dr., Regional-
no prostorno planiranje, Savez drustava urbanista Srbije, Beograd, 1957, 34]

3 CucTeMonoruja 03Ha4aBa npoLiece NpeHoLleta HHhopMaLHja Kpo3 hHxoBy TpaHchop-
MaLjy, YHHBE3aNHUM KOMYHHKALMOHHUM j€3MKOM anropHUTaMckmx cBojcTaBa. MHdbopma-
LIMOHK MPOTOK YKIbyUyje pernpeseHTaLi1jy CHHTaKTHuKe hopMe Koja npencTaBba Cydmu-
MaLujy ancTpakTHHUX HemaTepHjasHUX KOMMOHeHTH oapeheHHX KOAHUPaHOM CTPYKTY-
POM W KOHBEp3H]jy y yHHUBep3anHy dopMy penpeseHTaLuje. CHcTeMoroLLKa TeopHija ce
okpehe anTepHaTUBHHM MOZLENHUMa CTPYKTypaLitje, NoBe3rBatbeM COLIMOTEXHHUKHX
LMHaMHYKKX crcTema. CUCTeMOoNoLLIKa NapaMrma 03Havasa NnoBe3aHocT M3mehy noj-
MOBa CUCTEMOJIOTHje M AMHAMHKe PHU3NUKHX MNa U aHTPOMOSOLLKHX CTPYKTYypa, cBoaehH
Ha UCTOBETHe YHHUBep3asHe npoLece GU3HUKe M KOTHUTHBHE hopme, MaTepHjy U Uaejy,
Lajyhu MM 3ajeAHHYKH CTPYKTYPHH nopeaak.



Cn.1

MPHUCTYMHUMa COLIMjaNTHOM HHXEHEPHHTY Y MOCNEpPaTHHUM rModanHUM NpomMeHama
M EHTPOMHjCKO-MEPEOIOLLKUM TeopHjama PYHKLMOHANHOT ycknahuBara Lienu-
He W AenoBa,” 10K je y caBpeMeHy reHepaTHUBHY YMETHOCT M apXHTEKTYypy AoLuna
Ha TEOPHjCKMM TanacMma HHHOPMaLIHOHE eCTETUKE U CEMHOTHUKE TEOpHje 3HaKa
MOYETKOM LLEe3[eceTUX roflHa ABafeceTor Beka.? [10CTNO3UTUBUCTHUKK MPHUCTYMH
y NPHPOAHHM W ApYLUTBEHHUM HayKama oApefusiv Cy CHCTEMOSOLLKH KOHCTPYKLIH-
OHM3aM Kao LUKpe, KOMMIEKCHH]e MNosbe penaLmja, y3 NpOMeHY KapakTepa CHHTese
reOMeTPHjCKOM TEXHONTOTHjOM OfL je[HOCTaBHHUX W NOjeAHUHAYHHX A0 KOMMNEKCHHUX
M OMLWTHUX MHDOPMALIMOHKX Cafip)Kaja, Ha OCHOBY pa3BpCTaBatba Koja ce CrpoBo-
Le NyTeM XeypUCTHUKe HOEHTUDHKALIMje YHYTPALLbHMX AMHAMHUYKHX H XaOTHUYHHX
npoueca y npoctopy. lNpema 3ayeTHHKy HHbOpMaLIMOHe TeopHje Bueepy (Warren
Weaver), CHCTEMONOLLKH NPHUCTYMH HMIIULKPAjy NPHUMEHHBOCT Y IMHAMHYKOM
noBe3M1Batby ancTpakTHOT NMPOCTOpa CUCTEMATH30BaHMX HH(OPMaLHja Ha HauYMH
KOju NpUpoay penaLuja U3meLUTajy U3 HeoplaHU30B8aHeE y OplaHU30BAHY C/IOXKEHOC.

Hapnnaxkerem NorMukor no3MTHBH3Ma M reoMeTpHjckor GopmMasnn3Ma KnacHyHor
eyK/MA0BCKOT MOCTYMNKa KPO3 CUCTEMOOLLIKH KOHCTPYKLIMOHH3aM, y apXHTEKTYpH ce
3a4utby NpoLecH NpeBafaBatba PECTPUKLHja KNAaCHYHKX IMHEaPHUX NOBE3HBatba

4 M. D. Mesarovi¢ & Arnold Reisman (eds.) Systems Approach and the City, North Holland
Publishing Co., Amsterdam, 1972, x-xii

5 M. Damnjanovi¢, Ideja ‘otvorene estetike’, Casopis Polja br. 270/271, Kulturni centar
Novog Sada, Novi Sad, 1981, 330-336



NpoCTOpHHX NpepcTaBa, omoryhasajyhu cTpykTypanHy anroputaMcky penpeseH-
TalHjy HeNMHeapHHUX AMHAMHUKHUX NPOLLECa KAo LITO CY KOMMNEKCHH (hOpMaTHBHHM
npouecH y ypdaHu3smy. YpdaHu npocTop rpafa ce yMecTo MpexHOr cMcTemMa CxBa-
Ta Kao KOMMJIEKCHO COLIMOTEXHHYUKO MOJbe HH(OPMALIMOHOT NpeHoLLera PyHKLH-
ja Kpo3 pasnuunTe pasmepe, HUBOE H CMEpOBe, KPO3 Pa3/InuMTe pa3BojHe JHHa-
MHKe Koje [oBOJE [0 KOMMIEKCHO C/IOXEHHUX CTatba MPOCTOpa y KOMe Ce He MOXe
nedrHHUCcaTH jelHOCTaBaH M NIMHeapaH NpyHUMN ypehernoctn. CnoxeHoCT cucTemMa
rpafa cxeaTa Ce Kao Nnosbe anroputaMcke TpaHchopmMadrUnHOCTH (BMHAMHUYHOCTH)
1 MHOETEPMHHHU3MA (HEOLpeaHBOCTH) NpoLLeca,’ yMecTo CaBpLUEHOCTH CTHICKHX
1 KOMMO3HLMOHHX FeOMeTpHjCKHX popMaLimja Koje MOTHYY M3 KNacHYHOT Tymaye-
Hba ancTpaKTHUX eCTETUYKHUX MAeanrTeTa U 0DNTMKOBHHUX YHHUBep3anHja. Cuctemo-
noLUKa nepuenLmMja NpojekToBaba rpaackor NpocTopa je TeNeosoLKH NoBe3rBana
OMTHO Apyrayuje KapakTepe reHepryKe OMLUTOCTH, LUMpe heHOMEHe NpOoXHMaka
ancTpakTHHUX U BHU3MYKKX NOjaBHOCTH KOje He YKIbyuyjy CaMO eCTETHUKH W CTHIIH-
CTHUYKH EHOEMHYHE KBaNUTETE MaTepHjanHux cTpykTypa’ Beh 1 HecBecHe Komro-
HeHTe HenoBe3aHor APYLUTBEHOT MHKpeMeHTan13ma (cn. 1).

Y aHaNUTHYKHM DaB/beHMMa reoMeTpHjoM apxuTekTe MunaHa 3nokosuha, Mogep-
Ha dopma ce yHHBEp3anH3yje U HHCTPYMEHTanM3yje no NpUHLMNMMa KnacHyHe
€CTETHUKE HayKe, CBOjEBPCHHUM CXONACTHUYKHUM quadrivium-oM KOjH je yTeMerbeH Ha
cBedyXBaTHHUM reoMeTpHjCKMM HayeslMma ecTeTUYKe MOoAynapHe NOHOB/bUBOCTH H
HYMEPHUYKHX 3aKOHHTOCTH.B [NocniepaTHa MOAEPHHCTHYKA apXHTEKTYpa Ce Mojasrbyje
Kao CTaTM4Ha, alMTHBHA CTPYKTYpa M MAeanaH KOHCTPYKT ocnodoheH KoHTeKCTyan-
HOT M MCKYCTBEHOT CafipXKaja, MOLyTapHHUM reOMETPHjCKUM YOrLUTaBabeM NHLLeHa
HHOMBHOYaNU3MA K NIOKANHOT MOEHTHTETa, eCTETUYHOCTH KOja YKHMAA Pa3NHYMUTOCT,
jedHMHCTBEHOCT M HenoHoB/BbMBOCT. CTeBaHOBHh 3anaxa Aa je nyprcTHYKa HeyTpan-
HOCT paHe nocnepatHe MOAepHe, Kao KapaKTepHUCTHKa CTHNa KOjH je aHTHMNOA, CBakor
nepcoHanu3ma, NpeacTaB/bao HauHMH HECMETaHOT CTPEMIbEeHa Ka HOBOM jyroClI0BeH-
CKOM HaLlMOHaNHOM jearHCTBY. [1yprcTHUKa MoaepHa je npeacTaB/bana noxesbaH
€CTETHYKH KOHTEKCT, Kao CTH/ OYHLINEH Of, CBHX HEXESbeHHX HCTOPHjCKHUX KOHOTa-
LHja 1 HHOMBHOYANHUCTUUKOT BONYHTapH3Ma, U Kao TakBa je aHasIoLLKH oLpTaBana
TEXHY Ka caBpeMeHOCTH.? EcTeTHuku fetepMrHmr3am nyprctuudke (dene) mogepHe
je kopHLheH y CMHUCAY LUKMPHUX MOEONOLWKHUX UMITHKALIMja ca MOCedHOM ynorom
XOMOTeHH3aLHje, KOjoM Cy ce, y napanesii ca MapKCUCTHUKOM TeOpHjoM ofpasa H
eMMHUPHUOKPHTHULIM3IMA, pa3peLliaBae ApyLUTBEHEe HeJOPeYeHOCTH HaLMOHAMHHX 1
K/TAaCHMX MHTakba U OATOBOPA, YUME je MOAEepHa OCTaNa 3apodsbeHa y KIaCHYHUM

6 H. R. Hitchcock, P Johnson, Internacionalni stil, Gradjevinska knjiga, Beograd, 2008,10-20

7 Yn.: P. Davidson, Donald L. Bates, Architecture after Geometry, Editorial, AD - Architec-
ture after geometry, Academy Group Ltd, London, 1997, 7. Ypeanuum [ejsracoH (Peter
Davidson) u bejtc (Donald L. Bates) npumehyjy na ce sesa apxuiliek@ype u leomelipuje
yBeK 3acHUBANA HA WpaHCUeHgeHWanHoM umiiepaitiusy.

8 A. Ciganovic, Chronology of the Imaginary in the Aesthetics of the Serbian Architecture
of the Second Half of 20t Century and Its Social Relationism, 21th ICA CONGRESS -
Possible Worlds of Contemporary Aesthetics — Aesthetics Between History, Geography
and Media, University of Belgrade - Faculty of Architecture, Belgrade, 2019, 1588-1600

9 V. Stevanovi¢ Ideological Assumption in Aesthetic Judgment of Architecture, Spatium
International Review No. 30, Institute of Architecture and Urban & Spatial Planning of
Serbia, Belgrade, 2013, 43-45



Cn.2

reOMeTPHjCKMM KaHOHHMA KOjH Cy CryTaBasM HeroBy AujaneKkTHYKy eBOTyTHBHOCT
(cn. 2).

3aMHpatbeM ersucTeHLHjaNMCTUUYKUX M HaaUpatbeM TEOPHjCKHX Tanaca CTpyKTy-
pasIMCTHYKe KyNType MHLLIJbeHa MOYETKOM LLeCTe felieHHje ABafeceTor Beka, CUcTe-
MOJIOLLIKE KOHLIEMTyan13aLmje y TEOpHjH CaBpeMEHE apXHTEKType Cy NoBe3WBaHe ca
aHaNUTHYKUM PEHOMEHHMA KOjH BHLLIE HUCY OKK ofpeheHH KnacHYHUM MeToflama
akafemckor odpasoBara Beh TEXHONOLLKOM HHTepripeTaLujoM NPOCTOPHKX pena-
LIMOHW3aMa KOjH Cy KOHCTPYHCaHH HENTMHEaPHHUM TOTMUYKHM KOHLIENTHMa BHU3YyenH-
3auuje 1 nepuenuuje. Ca Hosom wikonom apxuitiexiiype y OKBUpY ApXUTEKTOHCKOT
dakynteta y beorpagy noyetkom cefampaeceTrx rofrMHa NpoLUNor Beka, Nojassbyje
Cce LUMPH M KOMMNIEKCHHjHU OQHOC NpeMa reoMeTpHjH, Y3 NPOMEHY heHe yore Koja
BHLLE HMje D1Na CTaTUYHa K 3aTBOPEHA MOJENMCTHYKA TEXHHKA METPHYKOT NpPo-
NopLMOHHCaba 0djekaTCKUX enemeHaTa, reoMeTpHjcke MoaynaLimje U NpocTopHe
KOMMo3HLHje Beh heHOMeHOOLLIKO Mosbe Koje je oTBapano MoryhHoCT carnefaBara
npoctopa Kpo3 dyHKLHOHaMHY AMHAMHWYHOCT M OTBOpEHE CHCTEMCKe onepaLiuje y
CyONMMMHUCaHHUM KOTHUTUBHUM MPUCTYMKMa MaHKUpatby K MPOjeKToBatby.

Taj opyrv non Hose wkone apxuitiekiiype, KOHCTUTYHCaH HaCyNpoOT KNaCHYHHUM
TeopeTHyapHMMa MponopLHja, Kad U MUTOSTOTHjCKOM FTHOCTULM3MY W NManeoHTOs0-
LLIKOM BEpHaKy/napHu3My UHjy je MHTeNeKTyanHy K cTBapaniayuky OKOCHHWLY npen-
cTaB/bao apxutekT bornan boraaHoBuh W Apyru cTBapaoLM dMckK MeTaapxeono-
LLIKOM POMaHTHLH3MY W [iHjanekTHUKOM UpauuroHanmamy (CtaHko Manauh, Anexcej



Bpkuh, 3opaH lMeTposuh, Anekcanzap Lepoko v fpyry) a TAMe HepeTKo OIIMCKH U
LpYLUTBEHOM JHUCHAEHTCKOM KHHU3MY, OPHjEeHTHUCAH je Ka CUCTEMONOLLKHUM KHdep-
HETHYKHUM KOHLIENTyasin3aLiMjaMa 1 Hau3rnem, HeCnojuBHUM acnekTUmMa CTpyKTyposio-
LLIKOT MaTepHja/iIi3Ma U FeOMETPHjCKe ancTpakLuje Y COLMOTEXHUYKE M TEXHOJOLLIKE
paLuoHanu13aumje npoctopa.’® HakpaTtko TeopHjckr MpycyTaH y mporpamy Hactase
Hose wikone apxuiexiliype y okB1py ApxuTekTOHCKOr pakynTeta y beorpany nover-
KOM ceflaMIeceTHX roauHa ABaJeceTor BeKa, CHCTEMOJSIOLLIKH KOHCTPYKLIHOHHW3aM
je MeTooNOLLIKK TpeTHpaH Kao KBaSIMTaTHBHO W aHA/TMTHYKO MOHaLLIabe pasinym-
THX HHPOPMALIMOHHX M penaLMoHKX npoLieca U3mehy ApyLUTBEHe MPOCTOPHOCTH
H rpaheHmnx enemeHarta, ca NPETNOCTaBKOM O OMLITOj KOMMNNEKCHOCTH AHHAMHUKHX
CTPYKTypa Koje Cy 0djaLLtbiBe HOBUM TEOpHjaMa HeNTMHeapHe fMHAMHKeE U KOMIIeK-
CHHX CcUCTEMA.

CmaTtpano ce pa je CHCTEMONOLLKOM MapagurMoMm, Kao COLLHOTEXHUYKHMM MPHCTY-
MOM JHHAMHYKHM MPOCTOPHHUM CTPYKTypama, Moryhe ycroctaBUTH enucTeMOosoLLKe
3aKOHHTOCTH KaKO Y ancTpakTHHM Tako H MPHPOLHHUM CHCTEMHUMA. Y TEOPH]CKHM
TemesbMMa CUCTEMONOLLIKOT Mona Hose wikone apxuiiekiiype, Ynje ce MeTOO0OLLKe
LeTepMHHaHTe Hanase y TEXHOTOLKHUM, KHOEPHETHUYKHM H MepEOSIOLLKMM Bep3Hja-
Ma [ix3ajHHpatba NPOCTOPHe OHTONOrM3aLMje K hrno3odHju onpocTopaBatba Bpes-
HOCTH K CBOjCTaBa KpO3 MporpamMcke anropuTMe, Hanasuna ce uaeanusauuja npo-
cTopa y MeTahopH MAWUHCKOT cUCieMd KOjH HaAHNa3H HheroBy MaTepHjanucTHyky
MeXaHHKY. Y yBOJHHKY yLIDEHHKa 33 NOCNIeAHMNIOMCKY HacTaBy Ha ApXHTEKTOHCKOM
dbakyntety y beorpany, HH)erep apxHMTeKToHCKe TexHonorkje Hysene huprdrHu
(1913-1990), KOHCTaTyje Aa je Tpaxere CTPYKTYpasHWX OLHOCA, BE€3a MK 3aBHUCHO-
CTH M3Mehy noBe3aHKX CMCTEMa H apXHTEKTOHCKMX MEXaHH3aMa OHO LLITO ce KpHje
noA, UIMEHOM aHanu3a tpunaiohasarea — CTYAUjOM CTPYKTypanHe UK hHU3HONOLLIKe
opraHH3aLi1je MexaH13ama Kojy 1 Tpedano nocmatpat Kao hyHKLHMOHANHY aHam-
3y ypehenux cnoxerux cuctema.” CroxkeHa fitHaMHKa NPOCTOPHOT CUCTeMa MocTaje
H3pa3 NnoTeHLHjana HHTEPAKTUBHHX OQHOCA KOjH CEMAHTHKOM MOOEPHHUCTHYKE reo-
MeTpHje, rpajie pasfiMum1Te ancTpakTHe KOHLUenTyanHe Mopdosnoruje npupoaHHUX
H OpYLUTBEHHWX CHCTEMA, Y KOjUMa jeqUuHCIiBO leoMellipujckux dpuHyulia docitaje
cpegcitiso gydokol HauuHa dpeHowerbd XapMoHuje.'

HUcTpaxyjyhu aroputamcke npoLiece KBanMTaTUBHOT NOHaLLamwa cuctema, Kunu-
jepc (Paul Cilliers) 3anaxa na cMcteMr KOMNIEKCHHX CTPYKTYpa UMajy cTBapanay-
KW KBaNIMTeT faneko dorathjux MoryhHOCTH, y 0HOCY Ha XOMOTreHe MK XaoTHYHe

10 Pap MeHTOpCKOr THMa cacTaB/beHOr o, capafiHHka MHCTHUTYTa 3a apxuTekTypy M ypda-
Hu3am Cpduje Ha npojexty Tpehu enemeni tpocttiopHol tnaHa CP Cpbuje y nepvopy
HenocpeaHo npe foHolema leHepanHor ypdaHucTHukor nnaHa beorpana 1972. ropu-
He Kao NPBOr K MeTOLOJOLLKH CBEODYXBATHOT MNAHCKOT AOKYMEHTa, NMOACTaKao je
aKkapeMmcky capaipba ca lNonutexHuukum dakyntetom y Munany u TopuHy (MTanuja),
Koja ce oKkoHuYana nydnuKkosameMm yLdeHHKa ca Tpu odyxsaheHe odnacTv: UHXehep
hysene hupuduuu (Giuseppe Ciribini, 1913-1990) 3a nomwe CUCTEMONOLLIKE METOLO-
noruje npojekToBama U apxMTeKToHCKe TexHonorwuje, Hysene Mythjep (Giuseppe Gout-
hier) 3a cTpykTyposoLKo nosbe dHonoruje, CoLMONOrHje, TMHIBUCTHKE U aHTPOMONO-
LUKKX HayKa Jiok je Credaruja Butn [le CredpaHo (Stephania Vitti de Stephano) obpa-
[l1na rnosbe TeopHje MaTeMaTHUKHX MaTpHLa W TayTosnolwkor rpacda, npema: B. Nova-
kovi¢ (ur.), Sistemoloski prilozi arhitekturi — Prevod radova Instituta za konstruktivne
elemente na Arhitektonskom fakultetu u Milanu, Beograd: Centar za analizu i projek-
tovanje prostornih sistema ISPU Beograd, Savez studenata Arhitektonskog fakuleta
SSAF Beograd, 1972

11 B. Novakovi¢ (ur.), Has. geno, XII
12 Le Korbizije, Ka pravoj arhitekturi, Gradevinska knjiga Stilos, Beograd, 2005, 22



Cn.3

CTPYKTYpE KOf, KOjUX U30CTaje pa3BojHK noTeHumjan.”® CuctemonoLuKa penpeseH-
Taluja penauroHnx popmaLimja je KOHAEH30BaHa U3 HeMaTepHjasHe, ancTpakTHe
M acoujaTHBHE CyncTaHLe, U oapeheHa je koarpaHUM TpaHChOpPMaLIMOHHUM 3aKo-
HHUTOCTHMa KOjUMa Cce MOry TYMau1TH U NpocTopHe dopmaLiHje. CHCTEMONOLWKHUM
MPUCTYNOM M peyKLIHOHHCTUUYKOM KapaKTepH3alLMjom NoHallama npoleca CTpyK-
Typauuje, moryhe je knacdHKoBaTH YETHPH OCHOBHE BPCTE AMHAMHUYKHX NpoLieca
W tbHXOBE KOHLeNTyanHe mopdonoruje (cn. 3)."

1. XoMoreHa (jeaHOCTaBHa) KOHCTPYKLHja cHCTema

2. LUMKIIMYHA M/WK NEPUOAMYHA KOHCTPYKLMja cHcTeMa
3. cnoxeHa (KOMMeKcHa) KOHCTpYKLHja cMcTemMa

4. xaoTWuHa (HeypeheHa) KOHCTpYKLHja cHcTeMa

KKoHuenTyanHa mopdonoruja npee age BpcTe cMCTeMa NoApasymMeBa npoliece
KOJL, KOjHX MCXOAMLLTE MPHUAMKOM HOBHX MH(MOPMALIMOHKX [ienoBaka ocTaje CTa-
TUYHO MM NPeBHO/LUBO CTatbe, U HHje Y DUTHH]jOj MEpH MOOIOXKHO CNOJballibHM
yTHUajuma. MHdpopmaLMoHe HHoBaLMje Y TaKBUM NPOCTOPHHUM CHCTEMHMA Op30
ce HeyTpasHLLy UKW acMMHNYjy y nofpyyjy AenoBara, 0e3 yTHuaja Ha cTadunHocT
YHyTpallhHx cTpykTypa. KnacMuHe Hayke o npocTopy (ypdaHHW3aMm, OpyLUTBEHa
aHTpOMonoruja, KynTyponoruja v apyre) npoy4asane cy ynpaso OBakse, NpeaBH-
LJbKBe CTPYKType W npouece. KoHuenTyanHa mopdonoruja apyre Ase BpcTe cucTeMa
odyxBaTajy HenpeaBHAMBE YHYTpaLLbe CTPYKTypasiHe OQHOCE, YHjH pe3ynTaT 3aBH-
CH Of, MOYETHHX penaLMOHHUX YCNOBA, Ca KapakTEPHCTUKOM BHCOKE OCET/bUBOCTH
Ha NpoMeHe HHbOPMaLIMOHOT, CHMBONMYKOT M MaTepHjaniHor cappaja. Pasnvka
H3mehy CoXXeHO KOMMIEKCHOT CHCTEMa M XaOTHUYHOT CUCTEMa je y TOME LUTO je
MH(OPMaLIMOHHUM MOLENOBatbeM CafpiKaja KOMMNEKCHO COXeHH cucTem moryhe
LOBECTH y OO KOjW of, NpeocTana TpK Moryha Tvna npocTopHe penpeseHTaluje,
AOK XaOTHUYHO HeypeheHH cucTeM rnokasyje NpeABHA/bHUBY M YjefHauyeHy Heype-
HeHocT, HeyTpanuwwyhu HHAYKTUBHOCT HOBOT HH(MOPMALIMOHOT MITH KBANIMTATHB-
Hor cafpxaja. KomnnekcHo cnoxeHa Mopdonoryja cucteMa MMa KapakTeprUCTHUKY
NoKanu30BaHKWX noapyyja ypeheHmx 1 HeypeheHrx CTpyKTypHHX AenoBa Ha OCHOBY
yera ce CTarbe CrIOKEHOCTH MOXE CMATpaTH rPaHUUYHHUM OHOCHOM H3Mehy XaoTHuHe
HeypeheHOCTH K feTepMHHHcaHor pefa. KoMNneKkcHO CNoXeHHW NpOCTOPHH CHCTEM
cappXH MHOpPMaLIMOHa CBOjCTBa KOja Cy HE3aBHCHA Of, JIOKASTHHX CTatba Y HeroBoj
CTPYKTYpH, a CBE CTPYKTYpe Y eHOM CHCTEMY MOCeLyjy HCTH HUBO HH(OPMALIHOHOT
3Hayaja 1 paBHOTeXKHe ynore (Cn. 4).

Y apXHTEKTYpH MHTEpPHALIMOHaHE MOLEPHE MOTY ce NMpoHahK CBa YETHPH KOH-
CTPYKLHMOHHCTHYKa 0dpacLia KOMMIEKCHE CIIOKEHOCTH, Of, KOjUX MpBa AiBa NpHnanajy

13 P. Cilliers, Boundaries, Hierarchies and Networks in Complex Systems, in: International
Journal of Innovation Management 5(2), 2011, 4

14 P. Cilliers, Nav. delo, 7



Cn.4

BHCOKOypeheHHM CUCTEMHMA HHUCKOT MHPOPMaLIMOHOT cagpiKaja. XoMoreHa KoH-
LenTyanusaLnja MOAEPHHCTHYKE reOMETPHje MPOU3HNIAa3H U3 peneTUTUBHKX (MOHa-
B/bajyNKX) NapaneTHHUX U rpefiHUX efleMeHaTa y pacagHOM NNaTHY WK CTPYKTypan-
He 3W[ 3aBece, Kao jefiHa O[] THMHYHHX KapaKTepPUCTHKa PaLlMOHANHOT U YHHUBEp-
3a/IHOT MOZEPHUCTHYKOT M3pa3a, fajyhu npema Haueny marbe je Buwie BpeLHOCHY
dbopmaumjy Koja je MHHOPMALIMOHO NpasHa, CTaTUYHa, BU3yeSTHO HECTUMYaTHBHA
1 Ha oppeheHr HauMH ofpaxaBajyhi HegocTaTak BU3yenHHWX NoAcTHLaja. pyru
KOHCTPYKLMOHHUCTHUKH 0dpasaLl y MOLEPHO]j apXHTEKTYpH NpefcTaB/ba Nepruory-
HO ypeheHH TpaHCNaTOPHH M CUMETPaTHK OAHOC MYHKUX M Npa3HKX GacafHUX 30Ha
y perbedy MoLEpHHCTHYKE BONYMETpPHje, Ca U3Pa3UTO HUCKHM MHPOPMAaLIHOHKM
KBanuTeToM dacagHor pemneda, onpaxasajyhu ce y dHapHUM BU3yenHUM onepa-
uMjama. Tpehr KOHCTPYKLMOHUCTHYKK 0Dpa3sall, Koju oaroBapa Mopdhonoryjy Kom-
MneKcHe CNOXEHOCTH, Hanasu ce y CHCTEMOJIOLLIKOM Noapydyjy M3mehy xaoca v peaa,
Kao HeodjalLHHBH KOHCTPYKT METPHUKE reoMeTpHje, ocTajyhv y KoH3epBaTHBHOM
H3pasy NOCTMOMAEPHHCTHUKHX TyMadema HenaeHTHdHKoBaH U npesuheH no ceom
eMAEeTHYKOM 3Hauajy, ycnep yera je CTU MHTepPHALMOHaNHe ModepHe TOKOM paHor
TEOPHjCKOT KOHCTHUTYHCatba MOCTMOAEPHE YNpaBO KPUTHKOBAH KaO HECTUMYNAaTH-
BaH, BU3yeNlHO MCMpasaH 1 HefoBOSbHE Pa3BOjHE MOTEHLMOHANHOCTH.® YeTBpTH
KOHCTPYKLIMOHHUCTHYKK 0dpa3sall, Koju nofapasymesa HeypeheHH kapakTep HHdop-

15 A. Velmer, Prilog dijalektici moderne i postmoderne, Bratstvo Jedinstvo — Biblioteka Sve-
tovi, Novi Sad, 122-134



MaLMOHOT CaJipXKaja 3aCHUBAH Ce Ha XaOTHYHO] eHTPOMHjH ODNIMKOBHHX W CTPYK-
TYPHHX efleMeHaTa, HeraTHBUCTHUKH oapehyje MoLEPHHUCTHYKY apXHTEKTYpY Koja
My Ce CYMNpoTCTaBsba PaLMOHANTMCTHUKOM, BYHKLIMOHATIMCTHUYKOM U HHAYCTPH]CKOM
NPHUPOLOM NIOTMYKHX PopMaLiHja.

Apx1TekTypa HHTepHaLMOHaNHe MOAepHe HacTana je Ha paLlMoHaIHOM CTBapa-
NayKkoM NpUCTYMy, Hanasehu ocnoHaL, y 3akoHMMa METpHUUKe reoMeTpHje’® - senuka
Guliarea caspemeHe usipagrbe duhe pewieHa Ha ocHosy leoMellipuje, TBpLAHO je Jle
Kopbuauje.”” MeTpHuKa reomeTpHja je y BE3W ca NpUMapHHUM TEOPHjCKO-METOLONO-
WKKUM ofpehrBarbem NpoCTOPHUX POPMH Mpema Kibydy KBaHTHTETa KOjH ce OCara
Ha eyK/IMO0BCKY FEOMETPH]Y, Ha paYvyH Koje je yrnaBHOM 3aHeMapHBaHO KBaJiMTa-
THBHO oapeherne hopme Kao Heyera LITO je eCTETHUYKH OCUPOMALLIEHO Y OAHOCY Ha
LHCKYp3UBHE OAHOCHO HapaTHBHeE acolujaLinje.'® ApxuTeKTypa MHTEpHaLMOHaHe
MofepHe Apyre NofoBHHe ABafeceTor Beka GyHKLHUOHANMCTHYKK NOCTYNIMPa je3HK
penyKUHOHH3Ma, ancTpakLuje 1 HeyTpaSIHOCTH Kao MHTeprpeTaTUBHHUX CpeacTaBa
Koja Cy y TeMesby nepLenTHBHE KOXe3Hje U FreOMeTpHjCKe XapMOHH3aLlKje, yTeme-
JbEHHM Ha MHHHUMAaJTUCTHUKO] penpe3eHTaLMjH 1 NIaTOHUCTUYKUM BpeJHOCTHMa
nponopuroHHcaHe naeanHe hopme. MaHWNyNaTUBHO MNOHaBbatbe NPUMAPHHUM
W YHHBEP3aNHWM ODNIMLIMMA Y HHTEPHALMOHANHO] MOAEPHH, KOMYHUKAUBHOM
payuoHanHowhy kako &1 Takas HH(MOPMALIMOHK KapakTep Ha3Banu BUTreHwwTajH
1 Xadepmac, HHCTpyMeHTanu3yje ce apxMTEKTOHCKOM CTpYKTypanu3aLujom ypehe-
He CNIOXXEHOCTH W MeTaje3NKOM BU3HMOMNHOCTH NaTeHTHOT AUHAMK3Ma Y CTaTHUKUM
dopmama Koja Moxe yHHBEp3aSHUM KapaKTEPOM rEOMETPHjCKe KOHCTPYKLHje NMpo-
YKMMaTH, CTaDHUNIM30BaTH U CHHTETHUCATH XETEPOTeHH KapaKTep npocTopa.

Jle Kopdusmje npumehyje na ce upayuoHanHu enemeHd usdopa, kao uspas eciie-
muuke cenekyuje’® Hanasu ussaH bopmanHor 1 dyHkLHOHanHor ogpehrBama
CTpYKTYype 0dnuKa, Harnatuasajyhu fa yenosuiioc godpol apxulliekoHCKOT UnaHa
Gogpa3symesa jegHocasHOC anu U BUWECUpPYKyY CKIOHOCT WpaHcpopmauujama,
gociiu3arby C80jCIBA pasHoWIiexe HOUUBAEM HA jegHOCIIABHUM U C/TOXKEHUM CUMe-
a@pujama.>® MoaepHUCTUUYKK NPUHLLMIN K Ca UM KOPECMOHAEHTAH CHCTEMOSOLLIKH
KOHCTPYKLIMOHH3aM, Y YHjEM Ce CpeHLUTY KOOPGUHAIHOT CHA Hanasuna byHKLH-
OHAaJIMCTUYKA aHanorMja ca NPUPOAHHUM HayKaMa W CTPYKTYPaTUCTUUKH peayKLHO-
HH3aM KpO3 aHaNMTHUKO, POPMAsTHO U JIOTMYKO YCMOCTaB/bakbe rEOMETPHjCKH Opra-
HW30BaHe TeXHOMOrHje,?! MeTaapXHUTEKTOHCKA KOHCTPYKLIMOHUCTHYKA Napag1rma je
penaTrMBHU30Bana Tako LUTO je 00jeKTHOCT CTpYKTypanHe HHdOopMaLMje npeycMmeprna
Ka ArdepeHLHjanHUM KPUTHYKHM AUCKYPCHUMA W KyTypHOj NOTULLU KACHOT Kaliu-

16 R. Venturi, SloZenosti i protivurecnosti u arhitekturi, Gradevinska knjiga, Beograd, 1983, 4,32
17 Ne Kopduswje, Ka tipasoj apxutiekdypu, beorpan; [paheBrHcKa KibHra, 1977, 23

18 Buwue y: V. Stevanovic, Ideological Assumptions In Aesthetic Judgment of Architecture,
Spatium International Review No. 30, Institute of Architecture and Urban and Spatial
Planning of Serbia, Belgrade, dec. 2013, 40-46

19 C. DZenks, Moderni pokreti u arhitekturi, Gradevinska knjiga, Beograd, 1973/2006, 183
20 Le Korbizije, Ka pravoj arhitekturi, Gradevinska knjiga Stilos, Beograd, 2005, 38

21 Mpema TypHukHoTHcy (Panaiotis Tournikiotis), npenomHu neprop Koju 03HavaBa noye-
TaK KPUTHUKOT MPEUCNUTHBaba MOAEPHHUCTHYKUX KOHCTPYKATa Y apXHTEKTYpH, MOCTy-
nupa ce cnucom Pejuepa baHama (Reyner Banham) Theory and Design in the First Mac-
hine Age (1960), y: P. Tournikiotis, The Historiography of Modern Architecture,The MIT
Press Cambridge MA, London, 1999, 148-150



anu3mMay [OCNOBHOM ETUMOIOLLKOM CMHCITY peYr UHOpMauuja — NNeTOpUYHUM
CMMynaLMjama U CUMyNakpyMCKUM MpefcTaBamMa Koje ce yodnryaBajy U3HyTpa (in
formare) nok je nUTarbe NPojeKTUBHOM NPOCTOpPa NpeyCcMeHO Ka Uaeju malie v Uosa.

PecbnekcMBHH KOMYHHKONOLIKH MPUTHUCLK M 3HaYeHCKe CeMaHTH3aLuje
HHpOpMaLiHja LOBENH Cy A0 KOpEKLIMje CUCTEMOOLLKMX apXHTEKTOHCKHUX TeopHja
y MpaBLy HHTYHLHOHUCTHYKHX TPAHCTPECUBHHUX NMPOXHMatba Koja Cy yKk/by4uBana
CEMHOAHTPOMONOLLKE M CeMHOPHN030(dCKe AETEPMHUHAHTE NPOrpaMCcKHX Hayena,
Yy YHjem cpeauLLTY BHLLE HUCY DMK NpoLiecH NpopadyHa CHHTaKce odjekTa 1 odje-
KaTCKe OKOJTMHE Kao MPUMapHHUX KOMIMOHEHTH apXHTEKTOHCKOT chcTema.?? Mpupo-
Aa KOMMIEeKCHOCTH MOAEPHHUCTHUKOT M3pa3a npepahyje ce MOCTMOAEPHUCTHUKOM
KYNTYpOM MHLLEHA KOja CTIOXKEHOCT NOCMaTpa Kao AUdepeHLIMjaLLHjy K KONaxXHy
pa3sHOBPCHOCT, apxulliekilypa coxeHocliu U GpoliuspeyHociiu 0dyxBaTa acam-
Bnak CynpoTHOCTH K Pa3fIMYMTOCTH Y MOLENUCTHUYKOM jefIMHCTBY?®, a MpUMapHe
NCHXOPH3UYKe KOHCTAHTE 3aCHOBAHE HAa FrEOMETPHjH OPTOrOHANTHOCTH M pafiHjaniHoO-
CTH MOCTajy BU3yeNiM30BaHe akCOHOMETPH]CKOM M3BOAHHLIOM Kao HHOPMALIMOHKM
eKBHBaNeHTOM. [leKoHCTpyKLIMja KIaCHYHOT OPTOrOHANIHOT MPOCTOPHOT KOHLLEMNTa
y apXuTeKTypH nofpasymesa pparmeHTauujy bopme, HeypeheHoCTH v cryyajHo-
CTH, dBomopdHe 1nu reomopbHe bopmaLiuje KojuMa ce TeXH MUMETHUYKHM H3pa-
3MMa M CTBapatby HOBE eCTETHUKe CHHTarme KOojuMa du ce MOCTHIIK AMHAMHYHH]H K
KOMIMIEKCHHjHU NPOCTOPHH 0DNHLIM. MeTaapXHUTEKTOHCKH KOHCTPYKLIMOHHW3aM MoCT-
MOJEpHe je Mofpa3yMeBao LUMpH CrekTap CTaHOBHMLLTA y KoMe ce npeosnahyjyhu
KOHCTPYKT apXHTEKTOHCKE reoMeTpHje U ApyLuTBEHe hHNo3odHje CUCTEMA 3aCHH-
Bao Ha pasollikpusarby Ucliopujcke ipaguuuje, Ha Ha4YWH KOjH Ce Y HEMPEKUOHHUM
(eHOMEHONOLKHM HaU3MEHHYHOCTUMA U XHOpHUCHMa KyNType MULLIbeha Bpaha
cse no Xycepnosor (Edmund Husserl, 1859-1938) Otnega o ussopy teomellipuje 13
1932. roguHe.

KoHuenTyanusaumja MogepHUCTHYKE NPOCTOpHE popMaLivje Kao KBaMTaTUBHO
CNOXEHOT CUCTeMa OPTOrOHANTHOCTH, Y MOCTCTPYKTYPaNUCTHYKO] KyNTYpH MHLLIbe-
Hba U aPXHTEKTOHCKOj TPAHCMOOEPHOCTH NpeTBapa Ce Y CIOXEHO ManupaHH CHCTEM
NaBUPHHTCKKX 1 BpaKTanHUX HapaTHBa.?* [oCTCTPYKTYPaNMCTHUYKO MULLTbEHE je
0C1odOHO0 NPaBO Ha AEKOHCTPYKLM]Y U KOHTEKCTYaNHOCT KpO3 NpoLurpeHy (Mpw-
3BaHY) CBECT O Y3POYHOCTH APYLUTBEHE KPHUTHKE W NOCNEAUYHOCTH KOjOM UeHap
(pyHKUUOHUCara MopoleHux tipoueca Kao BHLUM, ancTpakTHH pen ApPYLUTBEHOT
Tena, KOHCTpyHLLUe K CTadHH3yje ecTETUUYKHU U TeOMETPHjCKH Mopefak NpocTopHe
KOHLLeNTyanHocTH.?> OndaLnBatbe UK HaoUNaXere OPTOrOHaHe reoMeTpHje y
CMHCNY CTaTUYHOT K QYHKLIMOHANIMCTHUUKOT OKBHpA KOjH CryTaBa apXHTEKTOHCKO
CTBapanallTBoO jaB/ba C€ Ca MOCTMOAEPHHUCTHUUKOM KYNTYPOM MHLLbEHA, KAO KPH-
THYKH CTaB KOjH je BHLUe yrnyhrBao Ha HeaaeKBaTHOCT KOH3ePBATHBHO 3aCHOBaHOT

22 A. Velmer, Prilog dijalektici moderne i postmoderne, Bratstvo Jedinstvo - Biblioteka
Svetovi, Novi Sad, 1987,122-124
23 Z. Bauman, Intimations of postmodernity, Routledge, London, 1992, 12-14

24 P. Cilliers, Complexity, Deconstruction and Relativism, Theory, Culture & Society, No.
22 (5), 2005, 255-267

25O [pyLUTBEHO-MIPOCTOPHOM UeHIpY (yHKUUOHUCAHA MopgoleHux dpouecd W ype-
HeHOM CloXXeHOM CHCTeMy MO MPHHLMMY NIMHKWje, OPTOrOHAIHOCTH W pafmjanHoCTH,
npema KoHLenTy apxuTekTe Munowa boduha (1946-2007), Buwe y: A. Ciganovié, R.
Mrljes, Konstrukcionisticka metateorija arhitekte MiloSa Bobica — Implikacije za oblast
urbanizma i prostornog planiranja, VIIl Nau¢no-stru¢ni skup sa medunarodnim uces-
¢em ,Lokalna samouprava u planiranju i uredenju prostora — Prostorne integracije®,
Asocijacija prostornih planera Srbije i Univerzitet u Beogradu - Geografski fakultet,
Beograd, nov. 2020, 89-96



reomeTpujckor hopmynrcama Gopme a faneko Make Ha HeafeKBaTHOCT M3paxaj-
HWjer HarnallaBatba KOMMIEKCHOCTH CUCTeMa W IMHAMHKE NMPOCTOPHHUX CTPYKTY-
pa.?® YmbepTo EKo pa3Buja HAejy METaapXUTEKTOHCKOT KOHCTPYKLIMOHM3Ma Ha
OCHOBY CYKLIECUBHHX J€HOTaLlM]ja U KOHOTaL1]ja apXHTEKTOHCKe ecTeTHKe. [leHoTa-
LiMja je nprUMapHa dyHKUHja y CMHUCIY YTHIMTapHOCTH [OK Ce KOHOTaLLMjOM Mpena-
34y ceKyHIapHoO nosme cumdonunuke dbyHkLMje, npowrpyjyhn naoejy cimdonusma
odyxBartajyhu LWKpe cnojese ApyLITBEHO-KYNTYPOr M MAEOMOLLKOT 3HaYeHa.? Kao
TPaHCAMCLMMIMHAPHA anTepHaTHBa TOTMYKOM NMO3HTHBH3MY, 0Ba Hafonaseha kyr-
TypHa napagMrma je d1na 3acHoBaHa Ha NpeTrnocTaBLM Aa je Ca3Hate ApYyLUTBeHe
CTBApPHOCTH Y COLHjalIHUM HHTEpaKLiHjaMa KOMMIEKCHO 3aCHOBAHO Ha PETOPHLM,
YCNOB/beHa CHTYaLlMOHWM NOPETKOM, HAEHTUTETCKMM KapakTepoM, CydjeKTUBHUM
pednekc1jama v NpoLLMpeHUM (Npr3BaHKUM) ceharbiMa apxHTEeKTE.

Ha Tanacy noctctpykTypanucTiyke KynType MULLberba, apxuTekT bpaHrcnas
MuneHrkosrh (1926-2020) NO3HLMOHKHPA NHTaHa KOMMIEKCHOCTH CaBPEMEHE apXH-
TEKType Ha IMXOTOMHOM YCNoBY leHepUUYHOCIIU apXullieKWoHCKol Gpolpama, namehy
€THYKOT OArOBOpPa Ha BPEMEHCKY penlaTUBH3aLLHjy apXUTEKTOHCKHMX Havena v audy-
3HWX NPOrpaMCK1X paLiMoHanM3aLMja y YHjeMm je cpefmrLUTy NpojekTHa U HHbopmMa-
LiMOHa MoaynapHocT.?® Munenkosrh enadopupa nojam apxMTeKToHCKOT Nporpa-
Ma He Kao antepHaTHBy Beh Kao KynTyponoLLKy AOMYHY MHHYSO0j CHCTEMOSIOLLKO]
napagurmu, nonasehu of, NOCTNO3UTUBHUCTHYKE XYMAHHCTHUKE AHjanekTHKe Yuje je
MHcaoHe pedepeHLie 3aCHOBAO Ha HajDHUTHHjeM apXHTEKTOHCKOM MUTaky — Kylypu
popme. Kyntypa popme je eBonyTHBHA HYXXHOCT NpefedHHHUCaHOCTH, 3aCHOBaHa
MCKJbYYHBO Ha CNIOHTaHOM OJHOCY MPOCTOPHHX AEN0Ba K LIENTHHE Y apXHTEKTOHCKOM
cknony. [MonasHe envcremonoluke pedepeHue dUTHe 3a MuneHkosrhes NpucTyn
METaapXHTEKTOHCKOM KOHCTPYKLIMOHHU3MY MpeAcTaB/bajy KOHLENT Uo1apHOCuU u
eBUgeHiU3Ma Npey3eTH U3 KommekcHe Prno3odcke CeMHOAHTPOMOOrHje crioBe-
Haukor ¢urnosoda BojaHa Pyca (1924-2015). Kocmonowka tonapHocil (npeokpeT
LpPYLUTBEHE OHTOJOTHje Ka CTatby OMLLTE AWjaneKTHUYKe KOMMIEKCHOCTH U dyHKLHO-
HaNHOCTH) K gujaekiuUYKU eBUgeHu3am (OrLUTH JIOTHYKH YCII0B paLiHOHaIH3aL1-
je pecypca u cMarbetbe EHEPreTCKUX pasMeHa a THME H 3ajeIHHYKHX, HENOCpeHHX
jelHOCTPaHOCTH y NPHBHAHO CynpoTCTaB/beHHUM (hHNo30PCKHM CxBaTatbMa pa3Bo-
ja) Nnpencrassbajy Kpajrea Guiliarba MeTadrU3UUKHX U TPAHCTPECHBHUX XYMaHHUCTHY-
KHX M TEXHONOLLKKWX MPETNOCTaBKH KOjH HHTYUTUBHO KOjH Cy [0M1a3K/TH, Y MUCAOHO)
CHHepruju drnosoda K apxuTekTe, Ha oaBeh ycaxnMM TEOPHjCKMM TanackMma npak-
CHCOBCKOT HEOMAPKCHCTHYKOT CTPYKTYpanu3ma, [HjanekTUUYKor Matepujannsma U
CHTyauMoHH3Ma.?®

M3 oBa ABa kpHTepHjyma, MuneHkosrh paspahyje v fonyhyje CHCTEMOOLLKY Y10-
re reoMeTpHije ca joLL [iBe apXHTEKTOHCKE enrcTemonolLuke pedepeHLe, 3acH1Bajyhu
MX Ha NMpOrpamaTCKUM NocTynaTima capajeBckor ¢urnosoda ectetike MBaHa Ooxra

26 JejsuacoH (Peter Davidson) u bejtc (Donald L. Bates) HaBoge na je HyxkHa ynola
caspeMeHe apxuiliekype y genosarby lpolius gukadype yliemenyjyhux ocnoHaud,
exHosnoluje Mepetrba, yHuBe3anusauuje u ugeanusauuje, y: P. Davidson, D. L. Bates, L.
Editorial, AD - Architecture after geometry, Academy Group Ltd, London, 1997, 7-11

27 B.: V. Stevanovi¢, Prolegomena za novu estetiku arhitekture, Prostor br. 22, Sveudiliste u
Zagrebu - Arhitektonski fakultet, Zagreb, 2014, 234

28 B. Milenkovi¢, Studija programskih nacela arhitekture i Hjen odnos prema drugim polji-
ma u nauci o prostoru, Sveska 52 (Poslediplomske studije — Kurs stanovanje), Univerzi-
tet u Beogradu - Arhitektonski fakultet, Beograd, 1980, 90-91

29 V. Rus, Dijalektika coveka i sveta, Institut za medunarodni radnicki pokret, Beograd,
1969, 53, 65-73, 413-414



(1927-1992) y norneny tipooopmmeHociu*® v 3arpedaukor ApyLUTBEHOT TEOpe-
Thyapa u npakcucosLa Pyaurja Cyneka (1913-1993) y Ayxy afOpPHOBCKOT HErMpamba
CBaKOr CHCTEMOJIOLLIKOT MOPETKa Kao TOTaSIMTapHOT, OCHM YKOJTHKO TaKaB CHCTEM He
rnokasyje Mepy KoMMieKcHe cnoXeHocTH.! TexHo-MeujCKH CUCTEM Ce MHTYHTHBHO
BMAH y Dyayhem BpemeHy Kao CpencTBO AEKOHCTPYKLHjE OHTONOLLKMX Da3a YHjH je
TeMesb MOAEPHHCTHYKA CIIOXKEHOCT fileHHHCaHa NMpeMa reOMeTpHjCKOM cHcTemy. Y
TOM CMHCITy, FEOMETPHjCKa OPTOrOHaIHa KOMOMHATOPHUUYHOCT HHje CaMO XepMeHe-
yTHKa MOAynapHe MyITHUMIMKAaTUBHOCTH Y Pa3fIMiUTUM NObHUMA U AE€NaTHOCTHUMa,
Beh M TpaHCrpecrBHa NMOTEHLMOHANHOCT KOja Ce MOXe MHTYHTHUBHO NepLMnUpaTH
Kao [HIHUTaNHK enleMeHT MHPOPMaLLMjCKe TEXHOSOTHje M KOMYHHKaLMOHa MeTadH-
3MKa eNneKTOHCKHUX MefHja, 3a Kojy MrHekoBrh npumehyje fa HeyMo/bHBO HagHpe.

Ynpaso Ha Tpary MuneHkoBuheBe eBUAEHTUCTHYKE paLMOHanr3aL1je eHepreT-
CKMX pa3MeHa, CaBpeMeHa BH3yenHoCT ypeheHe KOMNNeKCHOCTH MoAepHe npena-
3K M3 OYMINIEAHHX OMTHYKHMX M CEMaHTHYKHX NPHUMaTa, KOjW BHLLE HHUCY HHA NpUMaT
KOTHUTHMBHe nepuenuuje Beh meTta-npoctop cyber space-a. Krwra lperopu Ynmepa
(Gregory Ulmer, 1944) Teletheory - Grammatology in the Age of Video (1989) dasu
ce TEXHOMOLLKKM NocnefrLama TMKOBHE BU3UDHUMHOCTH MoaepHHUCTHYKe ypeheHe
CITOXXEHOCTH, KOja CBOjy CaBpeEMEHY MPHUMEHY NMPOHanasH y NpojeKTHBHHUM TEXHOSO-
rMjama penporpaguke 1 HOTOKOMHje, MEXaHHUYKHM, palyyHapCKUM K AUFHUTaNHUM
cnvkama GUI-a (Graphical User Interfaces), kao noapyujy syackor npunarohasa-
tba CBAKOLHEBHUM rpadHUKnM HHbHUNTpaLHjaMa. Y JOMETUMA OBHX TEXHOMOTHja H
FBHUXOBHX rpapHUKHMX HMMNITMKALHja, peKOHPHIypHcaHa je MOLEPHHUCTHYKA CrIoXe-
HOCT NEPHUOAUYHOT BU3YETHOT CUCTEMA Y UTEepaLIHji MHDOPMALIMOHHX CEKBEHLIM K3
KOjHX Cce pa3BHjajy reHepHYKH afiTOPHTMH 33 aITOPHUTAMCKO U MEMOPH|CKO OYMTa-
Bahe MHPpopMaLWje, ynasehu y npumeHy o 1980. roauHe Kao nacepcky auritan-
HK Dap-KOLOBH MK Of, 1994. TOMHE KAO reHepHYKH ABOAUMEH3UOHANHH 3aMnHCH
kao QR-konoBH. YpeheHa CnoXXeHOCT Koja ce Hanasu y CpefMLUTy reOMeTpHjcKor
OpTOrOHasIHOr CHCTEMA HHTEpHAaLMOHaNHe MoAepHe, JaHac NpeacTaBsba je3HYKH
MH(OPMaTHUKH eKBUBaNEHT U3MeTy CTMKOBHOT MMCMa W NpOrpaMepCKor NpycTyna
reHepaTUBHOj YMETHOCTH W [U3ajHY KOjH MOBE3Yjy BeLUTauke H JbyACKe NOTeHLMja-
ne. MpurHUMN HHDOPMATHUKE HECBOLMBOCTH M paLlHOHasIHe onepaL{oHa13aLmje
FEOMETPHjCKH JIMHEapHUM €BOJTYTHBHHUM MNpeyYrL,ama, nogpasymesa NnpUMeHy ABO-
LHUMEH3HOHaNHKX NpoLeypanHKX NpaBrUaa Nporpamcke CTpyKType — anropurama
Kao XMNepTeKCToBa, YUMe MaTpUUHH Nopedak AU3ajHUpaHOr OPTOrOHAIHOT CHCTeMa
nocTaje je3sn4ko CpeCcTBO KOMyHHKaLLMje HoBeKa W BelUTauke UHTenureHumje. Cno-
XXEHOCT CTBapasniaykor pasBoja dr1no KakBor AMHaAMHUYKOT NpoLLeca y onTem CMHUCy
noApa3syMeBa HENocTojate UAeanHor pellera, YuMe ce TajHa /by ACKe UHTYHLH]e
KOja HacTaje Ha rpaHHL,aMa paLLlMOHANHOT U MpaLMOHasHor, NpeacTaB/bajyhu kpea-

30 ,[TpooopM/bEHOCT MpeacTaB/ba MUTakbe THMOMOLLIKE MepdekTyauuje GpopMamHim
3axBaTHMa Koju onpelyjy KBa/MTET 1 KapaKTep CTBpanayke TBOPEBHHE, He OCTaB/bajy-
hu MecTa HHKaKBOj Npa3HUHK HATH MOTYNHOCTH Aa jefaH AeTasb Uik eNeMeHT He CTYMH
y penaumjy ca opyrum enemeHTom, TBopehn kyntypy dopme”, y: |. Focht, Refleksije o
umetnosti — Forma i forme, za razliku od svih sadrZaja, |ll program Radio Beograda,
1973,334

31 Mo kome ,,cama pHjey ‘chcTem’ oaMax [03WBa NPenoLIdy Hevera LWTO je 3aTBOPEHO, AaTO,
3aLpTaHo, Ha ofpefeHr HauMH fedHHUpaHO, LITO Ce MOXE OMMUCATH Kao OLHOC fujeno-
Ba M LIENIMHE WK MapafMrMaTCki Kao HU3 akcMoma Koju onpehyjy noHaluarbe jegHor
H13a MojaBa — MUC/IUTH Y KaTeropyjama cMcTeMa 3Hau yjeHO HenocpenHy onacHoCT
MMWCaOHOT 3aTBapatba y CHCTEM, XHMOKPH3H]Y CHCTEMCKOT H CHCTEMATCKOT MHLL/beHa”,
y: R. Supek, Historicitet, sistem i sukobi, Sociologija 3, Beograd, 1971, 323
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Cn.5

THMBHY NpeunLy fo Moryher, Moxe cMaTpaTH byHOAMEHTaNHOM NpeaTeKCTOM CBake
BpCTe CTBapasayke peanusauuje (cn. 5).

MNporpamepcku NpHUCTYNH KOMNIEKCHOM FreHepaTUBHOM AM3ajHY Ha OCHOBY OpTO-
FOHASTHUX MaTPHYHKX CTPYKTYpa MHTEpronaLje, AEKOHCTPYKTHBUCTHYKE H anda-
HyMepHuKe Mopdonoruje, pa3BHjaHH Cy Uy CI0BEHA4YKOM MOAPYYjY jyrocIOBEHCKe
apXHTEKTOHCKE U YpDaHHUCTHUKe TeOpHjCcKe NpaKkce CpefHHOM CefamaeceTUX roam-
Ha ABafeceTor Beka. KoHuenTyanusauuja NpOCTOPHHX U IMKOBHHX HHTeprionaLmja
npoBepaBaHa je y Mosby MiaHWpaka v 3allTHTe KynType npocTtopa, nonasehu oa
MeTaapXHTEKTOHCKOT KHDEPHETHUKOT MPHUCTYNa, Ha HHTEPAHCLIUNTMHAPHHUM rpa-
HHWLaMa U3mehy ncruxonoruje, NMKOBHO-eCTETCKE U CUCTEMCKO-HHbOPMaLIHOHe
Teopwje.?? CTBapanayka apXMTEKTOHCKA MMarMHaluja omoryhuna je MHTYUTHBHH
YBH[, Y CTPYKTypasIMTHUKe UCTHHE 3aLUTUTe KyNType NpoCcTopa Koje je KOH3epBaTop-
CKa aKcHMonoruja Tek HakHagHoO BepHbHKoBana KOHBEHLMjaMa, Ha OCHOBY Yera ce
MoXe ornoBphH MULLbEHE A3 je MHTEPHALIMOHAIHA MOAEPHHCTHYKA apXHTEKTypa
O1na NpUMapHO OCNIObEHa TeK Ha IMHeapHY, KapTe3WjaHCKy KTaCHYHY reOMETpH]y 1
BM3Y€e/HO HEMOACTHLAjaH KOHLENTYaNHHU hyHKLHOHANIW3aM KOjH [IOBOLH Y NHUTatbe
KynTypy HcTopujckor npoctopa. PyHKLHOHANMCTHYKA IOTHKA KOja ce Hanasunay
CpeAuLLTY CHCTEMOJSTOLLIKOT TEOPHjCKOT apparatusa, UMaHeHTHa CMHTaKTUYKOj pas-
MeHH HHDOPMaLIMOHKX CafipXKaja, MOCTENEHO je 3aMereHa ca Haaupyhom nocTmo-
LEPHOM KyNTYpOM MHLLIbEHA OHjaneKTHUKOM W ArdepeHLIHjanHOM NorMKkom.

lprMep MHTYUTHBHOT CTBapanaykor yBuaa y dyayhHOCT apXMTeKTOHCKOT An3ajHa
yTEMESLEHOT Ha BU3MOMITHOCTH IMHaMM3Ma Y CTaTHYKMM hopMaLivjama MofepHe
MoOXe ce NpoHahu y fieny jeHOr oA Haj3HavajHHjUX NpeCcTaBHUKA CPrCKe apXH-
TeKkType CTMna MHTepHaLHoHanHe (sucoke) mogepHe — Munopana Mauype (1914~
1989).2* CrambeHe 3rpage y KpyHckoj ynuuu dpoj 53-55 v Kpasa MNetpa dpoj 8-10,
Ha UMMIMLMTHA Ha4YKH MaTepHjann3yjy HoBe MPOCTOPHE HAeje KOjUMa Ce MOCTUXeE
BM3HMOMNTHOCTH NaTeHTHOT IMHAMK3Ma Y CTaTHUYKUM popmama MopepHe. Ode cTam-

32 A. Pogacnik, Vizuelno-estetske komponente u kibernetici prostornog planiranja, Arhi-
tektura urbanizam 78-79, Savez drustava arhitekata Srbije i dr., Beograd, 1985, 47-53

33 P. Cilliers, Difference, Identity and Complexity, in: Complexity, Difference and Identity
- An Ethical Perspective (Paul Cilliers & Rika Cilliers, ed.), New York: Springer, London,
2020, 8

34 . MunawmuHosuh Mapuh, Moneilie Gegecellie y cplickoj apxutiekiypu, OproH Apr,
Beorpan, 2017, 200; M. JaHakoBa [pyjuh, Apxutiekitia Munopag Mauypa, 1914-1989,
HAYC v Llentap BAM, Beorpag, 2010, 98-100



Cn.6

deHo-MocnoBHe 3rpage cy MHCNMpHcaHe naejama Jle Kopdusujesor LUnité d’Habi-
tation (1952), Ha HauKMH KOj1 Ce AaHac Npeno3Haje Kao NpUMep ycneLlHe apTHKyna-
Lije KoMnnekcHo ypeheHe reomeTpHjcke KOHLENLHje. ApXHTEKTa je KOMMIEKCHOCT
peLro aydoknM perbePHHUM LEeKOHCTPYHCaAHWM CTPYKTypamMa Kao NUTakeMm Koje
HaroseLLTaBa C/IOXXEHH MOSTUIOH UHTEPMONALLMjCKMX METOAA M NePLENTHBHHUX HHTe-
pecoBaha.? [MoTBphyjyhH cTBapHK €BONYTHBHKM KBASIMTET KOMMIEKCHO CIIOXEHHX
cucTema of, ypdaHu3ama po dacagHor fetama, y npojektima Munopana Mauype
naTeHTHa AMHaMHYKa BU3MDMNHOCT HacTaje U3 ABOAUMEH3HOHaNHe KOMOHHaLHje
nokanHux cTpykTypa acanHe pasHu. Gacafia nocTaje NacTHYKO Nosbe eNleMeHTap-
HHX FrEOMETPHjCKHX penaLiyja 1 HyMepHUKe KOMDUHATOPHKeE Koje Cy feTepMHHHCaHe
nomeparem CEHKH Kao NpOMeHbHBOT hakTopa M CTadHUIHMM AeNoBHMMa BoNyMe-
Ha. JeaHOODpa3HOCT M ancTpakLHja reoOMeTpHjCcke Mpexe Y TPOAUMEHTHOHANTHOM
dbacapHom pemedy ynuuHe dacane, CHCTEMONOLLIKH je NPE0dNIMKOBaHA CTIOXKEHHWM
MOpETKOM Mpeksianaka U HafoBe3nBaha, YHHeNH ecTeTUKy ypeheHe cnoxeHoCTH
cuctema (cn. 6).

Y nepvopy peanusauuje H1U3a OBaKBMX MHTEpMONaLIMja U CTBapanaykmux CUHTE3a,
HHCYy DMne no3HaTe TEOPHjCKe NpeTnocTaBke CUCTEMOIIOLLIKE AUHAMMKE CITOXKEHHX
CTPYKTYypa, YUMeE CE MOXKEe 3aK/by4HTH [a j€ NPOjeKTaHTCKOM MHTYHLIMjOM OCTBapeH
MPOCTOPHH KOHCTPYKLIMOHHW3AM KOjU UCMYHaBa YC/I0BE OPraHHU30BaHHX CITOKEHHX
cvcTeMa. HeopraHCKM NPUHLMMK apXUTEKTOHCKOT CTUNa HHTepHaLMOHanHe (BHUCo-
Ke) MoLepHe OTKpHBajy hopMaTHBHE 3aKOHEe KOjH Ce 3aCHHUBAjy Ha MOPdOSOLLKO]
GpooopM/beHOCTU KNAaCULIMCTHUKH ypeheHe CTOXKEHOCTH Y CTaTHYKHUM hopMa-
LMjaMa — He UMHTHpajyhH NPOjeKTUBHH eyKITMA0BCKH LEKOMMO3ULMOHHK NOCTyNaK
Beh nprmerbyjyhn aHanorHe KOHCTPYKTUBHE MOy e U MPHUHLHMNE HHPOPMALMOHOT
MyHOT M Npa3Hor nosba. YcBajatbeM ypeheHo KoMneKcHe CI0KEHOCTH MO NMPHUHLIMMY
onLTe TeopHje chctema, GopMupaHa cy M ypdaHHCTHYKa peLlera Koja pednekTyjy
ypeheHu cnoxeHH cuctem Kpo3 fenose U y LennHK. [letau ce ogpaxaBsajy y Behrum
KOMCTPYKLIHOHHWM MapTHjama Kao OCHOBHe TeMe Koje AeHHHLLIY CKany BENHYHHA 1
TEXEHOOrHjy MHTerpaLmje y LenuHy. [Mo3HaTH npUMep apXHTEKTOHCKOT K ypdaHH-
CTHYKOT pelletba LieHTpanHe 30He Hosor beorpaga (1959. roavHe) Koje je nocTynu-

35 [laHcku apxuTekTa U npocTopHH nnaHep CreH Ennep PacmyceH (Steen Eiler Rasmus-
sen, 1898-1990) npumehyje na nanuka sBehrHa apxutekTypy npocyhyije Lienum caojum
€r3uCTeHLHjalTHUM UCKYCTBOM, [OK Ha ApYroj CTpaHH, apxuitiekitie KoMUneKcHo tpou,e-
Hyjy Kaiielopuje UpojekioBara Ha OCHOBY jegHOT unu ek HekonuUUuHe hakmiopa Koju
ux dpuMapHo uHiepecyjy ‘ogosio Ha gone’, y: S. E. Rasmussen, Experiencing Architectu-
re,: MIT Press, Cambridge, 1964, 9



Cn.7

paHO CTH/IOM MHTEpHaLMOHanHe (BUCOoKe) MOJepHe, OTKPHUBA ancTpaxoBaHe KOLoBe
HEOopraHCKMX 1 CUCTEMOOLLKHMX (POPMATHBHHX MPOLLECA MO KITACHLIUCTHYKOM KIby4y
AM3ajHa, ycknahyjyhn KOHCTPYKTHBHE M dYHKLIMOHAIHE eNleMeHTe Y jeAMHCTBEHY,
KOMIM/IEKCHO CNOXEHY JTMKOBHY LIeNHHY (cn. 7).

Cuctemonor 1 dunosod Hayke Earap MopeH (Edgar Morin, 1921) 3akbyuyje fa
HaKo je ofaBHo yrpaheH y onLTy TeopHjy cMcTeMa, KOHLLENT CIOXKEHOT (KOMMeK-
CHOT) CHCTeMa KakaB cajia MoCTOj1 He NpeAcTaBsba NapaaurmMaTcku npuHLmMn seh ce
Y UCTPaXXHMBAYKOM H ONepaTHBHOM CMHCIY aKTyenHa TeOpHjCKa npakca NorpeLlHo
MO31Ba Ha NMPHUHLMM X0NIM3Ma KOjH He NpefcTaB/ba UCTY Nprpogy cTBapH.3¢ Caspe-
MEHHWM XONTU3MOM Ce, Kao AeNIMMHYHOM, j[eAHOAUMEH3UOHANHOM K NOjeJHOCTaBIbY-
jyhom BH3KWjoM LienrHe, TpaxH odjalltberbe Ha HUBOY CHCTEMCKE LLeNOKYMHOCTH,
HacynpoT HekaaaLlboj pefyKLUHOHHUCTHYKOj NapafurMi cMCTEMa Koja PYHKLIMOHa-
NIUCTHYKO OdjaLltberbe TPaXKH Ha HUBOY OAHOCA eNleMeHaTa U BE3HUX KOMMOHEHTH.
KoHLenT cMcTeMa je yBek Mrpao dyHaaMeHTanHy ynory y iedrH1caky cBakor ckyna
oAHoca M3Mehy cacTaBHHX A€N0Ba KOjH YHHE LieNIMHY. KOHLeNT nocTaje peBonyLHo-
HapaH Kaaa, yMecTo Aa ynotnyHH febHHH1LM]y 0DjeKTa, 3aMeHH Herosy NPeTXoaHy
LebHHHLK]Y Kao MaTepHjaTHOT YUHHUOLLA KOjH Ce MOXKEe Pa3foXMTH Ha NMPHUMapHe
enemMeHTe, 3anpaBo HEYUM LLTO CE€ MOXE H30/10BaTH Y HEYTPASTHOM MPOCTOPY M
HEeYMM LUTO NOA/eXe UCKIbYYHBO CMO/bHUM 3aKOHWMA ancTpakTHHUX U MPUPOAHHX
cuctema. Op Tor TpeHyTKa, npema MopeHy, KOHLLeNnT CUCTEMa HYXXHO packKaa ca
KTACUYHOM OHTOMNOrMjoM 0djekTa nNa TMMe K NojMom xonusma. CnoxeHocT (Kom-
NIEeKCHOCT) CHCTeMa NpeacTaB/ba Mojam KOjH ce y cCaBpeMEeHOj HayLM NoBe3yje ca
(eHOMEHONOrMjoM HeAETMHHUCAHOCTH OIHOCHO HeMOTYRHOCTH laBakba OMM1ca KOH-
BEHLIMOHATHUM HaYHHHHKMA U METOaMa, NPH YeMy Ce jaB/bajy HOBE TeopeTH3aLHje
y HauMHY MHTeprpeTaL1je U NpeAcTaB/bakba TaKBUX eHOMeHa.

CTHn apxXHMTEeKTOHCKe MHTEpPHaLMOHaNHE MoJepHe NpeacTaB/ba KOHLENTYanHH
OKBHp Y LiepHHHCarby KOMMIEKCHHUX NPUCTYMNa MHTeprionaLiMjama Koje odjeaubyjy
Hau3rnen HecrnojuBe 3axTeBe y paLiMOHaNMU3aLMjH K NNaHHpary hopmMe Kpo3 teHy
ancTpaKkTHY reOMeTpHjcKy yHHBep3anu3aLujy, ca MHHTYMTUBHWM CTBapanaikum nop-
CTHLLAJUMa KOjH CY MPOXETH KOTHUTHBHOM CydjeKTHBH3aLMjomM npocTopa. JonprHoc
CTHNa MHTEpHALIMOHA/IHEe MOJEPHE je CTeneH y KOMe BU3YeTHOCT K rpadmruKa cro-
3Haja npyxajy antepHaTHBHY METOLO/OTH]y U CEH3UOMIHUTET 3a CTBapahbe BaHTEMMO-

36 E. Morin. La Methode, 1. La Nature de la nature. Paris: Seuil, 1977



paJiHe apXHTeKTOHCKe popme 1 MPOCTOPHOT MOpeTKa U3BaH TpafHLIMOHANTHE NpH-
MeHe reoMeTpHje, UCTOPH]je HUITM TEXHOOLLIKOT fieTepMHHK3Ma, Beh kao TpaHcdop-
MaTHUBHOT [OAATKA KOjH NPOLLMpYje pe4YHHK 0DNHKa M TexHHKe. [prumeHa cnoxeHe
(komMnnekcHe) reoMeTpHjcke popmaLiuje y apXUTEKTYPH NPOHanasu ce y nNpojeKTH-
Ma MHTepHaLMOHaHe apXHTEKTOHCKe MOAepHE, HacTajyhu Kao pe3ynTaT UHTYHTHB-
HOT MPOMHMLLIbatba LIESIMHE M pefa v COPHUCTHULIMPaHOT TPeTMaHa KOMMIEKCHOCTH
NepLEnTUBHUM, UHTESTMTEHTHUM W CTBapanavkum NPHUCTYMOM, KOjH Cy y CaBpEMEHO]
apXHTEKTOHCKO] TEOPHjCKO]j MpaKcH BepUHKOBAHHW KPO3 ABa [HjaneKTHYKH omno-
HEHTHa MPHHLMMNA — CHCTEMOSIOLLKOT KOHCTPYKLIMOHHW3MA, Y KOMe PyHKLHOHa-
HHUM npolenypama NpeTxofn AefyKTHBHA cTpaTerja GopManHor MULLbEHA, U
METaapXUTEKTOHCKOT KOHCTPYKLIMOHW3MA, Y KOME MeTaTeOPHjCKMM MnpoLieaypama
NpeTxXo4r HHAYKTUBHA MaHKMYaLIMja KOMNIEKCHHUM popMama MHLLberba. Pen 1
Xaoc, orLuTe 1 nojefMHayvHo, npennxhy ce y okBUprMMa 0da ClIoXXeHO KOMMneKcHa
reoMeTpHjcKa KOHLLeNTa YBEK KPO3 HHTYUTHBHH U MHCTUHKTHBHH CTBapanayky nep-
COHaNM3aM W M3BaH acoLMjaTUBHOT cafpiKaja Kpo3 OMLLTH MAEHTHTET, Hanaxyhu
Marujom reoMeTpHje LUTO BHLLK CTeMNeH anepCoHaIHOCTH, jeAHOCTaBHOCTH H DN~
ckocTH wro Behem dpojy mwyau.

HNYCTPALIHJE

1. KomnnekcHo cnoxeHa BpCTa AMHAMHYKOT CUCTEMa, Ca KapaKTepHCTHMKaMa ToKaNHHX 30Ha ca
ypeheHum u HeypeheHnm bopmama namehy xaoca 1 pepa. XeTeporeHa, HeopraHM3oBaHa 1
KOMM/IEKCHa CNIOXEHOCT MPOCTOPHE LIeNIMHE MO NpUHLMNY: cnomba=yHyTpa (Mofenosame: A.
Lunranosuh, Fractal Subdivision app. 1 Photoshop CS4)

2. dparMeHTHpaHoO pa3ymeBatbe KOMMIEKCHOCTH KPO3 KNAaCHYHO yTeMerbeH reOMETPHjCKHU KOHLLenT
npoctopa: apx. Pyxuua Unuh, Tpr Ceetor Hopha v nnaH M3rpagre HoBOr rpafickor LieHTpa y
Yy, 1946. ([pxaBHu apxus Cpduje, DoHp YpdaHHCTHUKK 3aBoAa NpH INnaHckoj komucHjyu HP
Cpbuje I'-31, pacumkna 8)

3. OcHOBHe BpCTe CNOXEHNX AUHAMHYKHX CUCTeMa — rpadryKa MHTeprpeTaLitja NPojeKTHOM
HHTYHLHjOM: @) NepHOLHYHE CTPYKTYpE; O) XaOTHYHE CTPYKTYpPE; B) KOMMIEKCHO ClIOXeEHe
cTpykType (Mopenosame: A. LlnraHosuh, Photoshop CS4)

4. KomninekcHo cnoxeHa cTpyKTypa ca lokani3oBaHWM noapyyjuma ypeheror v HeypeheHor
CTatba, Ca CTPYKTypHpatbeM LieHTapa. XeTeporeHa, opraHM30BaHa U KOMMIeKCHa CII0KeHOCT
Lie/IMHE Mo NpUHLMNY: jesrpo = nepudeprja (Monenosame: A. LinraHosuh, AutoCad 2016)

. KomnnekcHo opraH13oBaHa CNoXeHOCT CHCTeMa HacTana JIMHeapHo 3a4aTHM anropUTMOM
Y ABOAHMMEH3HOHANHOj MaTpHULM, NpefcTaBbeHa KOOAHUM HHPOPMATHUYKHUM 3aMHMCOM Kao
MH(bOPMaLIMOHH eKBHBANEHT H3Mel)y CTMKOBHOT NMMMa W nporpamepckor jesuka. (MopenoBame:
MHTEPHETOM reHepHrcaHH y3opLi QR-code 3a ounTaBarbe nogatka)

. a) Bapujaumje pasmepe v potaumje reHoTHNa hopmMHpajy opraH1M30BaHy M KOMMEKCHO CIIOXKEHY
CTPYKTYpY Nnpema ABoAHMMEHTHOHANHOM Moayny (Mogenosate: Ramon Pasternak, Fractal
subdivision L, Chile); 8) Koruent komnnekcHo cnoxeHe hacagHe reoMeTpHje KojoM Ce MoCTHxe
BM3WMOMHOCT NTaTEHTHOT CUCTEMOJTOLLIKOT AIMHAMH3Ma Y CTaTHYKOj (DOPMH apXHTEKTOHCKOT
odjekTa: apx. Munopag Mauypa, Crambena 3rpaga y yn. KpyHcka 6p. 55, beorpag, 1955.

7. a) Bapujauuje reHoTrna dopmMHpajy opraH130BaHy M KOMIIIEKCHO CIIOXEHY CTPYKTYpy npema

LBOAHUMEHTHOHaNHOM Mofyny (MopenoBare: y3opak ABOAHMEH3HHAHOT AUrHTaIHOT Kofa
3a ouMTaBame nogarka); o) apx. Ypoww MaptuHosuh, PeBH3Hja KOHKYPCHHX pellierba LieHTpasHor
nena Hosor beorpaaa — cTBapanayuku eKcnepuMeHT y ypdaHu3My Kpo3 BU3YeSTHO Tpaxkerbe
IrHaMHyke GopMe KOMMIEKCHOT CIOKEHOT CHCTEMa, 1959.
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Anekca C. CIGANOVIC

METHODOLOGICAL EXPERIENCE AND VISUALIZATION OF A COMPLEX
SYSTEM: MODERNISTIC GEOMETRY FROM SYSTEMOLOGICAL TO
METAARCHITECTURAL CONSTRUCTIONISM

In terms of analytical aesthetics, the conceptual and methodological characteristics of the visuality of
geometry are considered, which is postulated by the style of architectural international modernity in
the systemological and then metaarchitectural constructionist approach. Modelist postulates of the
style of architectural international modernism, despite the belief in its sterile spirituality, unifying
monotony, reductive asceticism and lack of visual stimuli, open a productive possibility that such aest-
heticimmanences starting from the principles of reductionism, abstraction and neutrality qualitatively
heterogeneous space. The order of generality of spatial forms, which is derived from orthogonal geo-
metric formation, as the basis of modernist artistic credo, grows into complex functions in accordance
with the theory of complex systems. By introducing the style of architectural international modernity
into the analytical focus, one concludes on the methodological positioning in the area between logical
positivism and constructionism leading to the latent systemic dynamism of its static formations and
the aesthetic visualization of projective Euclidean and metric geometry to complex systems.
Keywords: architectural modernity, organized complexity, architectural structuralism, systemological
constructionism, metaarchitectural constructionism
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